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OBSERVATIONS on No.7A andB. This Exerciseis to facilitate the movement of the hand
from one position to.another. This diffieult movement may be illustrated in the following
manner. The right hand being at () in this fivefinger position. As soon asthe
tone G is struck,the fourth finger must be brought over the tone®A 'at (4);ax soon as this
is struck the hand must glide guickly into this five-finger position The left
hand should bring the Thumb at(¢) over the tone A;as soon as thétone & is struck and
at the moment the thumb strikes the tone Aat (d),the hand must glide into this fivefinger
position. And at (e) on the fourth finger striking the tone E,the second finger
must appéar. at once over the tone F at (f),thus gliding promptly inte this five-finger po-
sition, All of these movements must be made by shoving the hand forward and
avoiding all jerking. All similar passages in the Studies 7 Aand B will be treated bythe
student inthe same manner. Itis advisable to practice the Preparatory Exercise often
and alternately with each hand. And after the same has been mastered perfectly,the Stud-
ies may be commenced. Unless this method is pursned the difficulties presentedin the
Studies will never be thoroughly mastered.
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In order to avoid the jerky and wuneven manner, so often noticed in arpeggio -
playing and obtain absolute evenness and clearness of execution it is necessary to prac-
tice the preparatory Exercise in four different ways, changing the accent each time as in-

dicated in the f‘o]_lowing exercises. & E -t sﬁﬁ
>

)
—t
g < o+ <
aﬁemmg 1st.tone. accenting 2nd.tone, acc¢enting 8d.tone.

accenting 4th.tone.

The accompanying Harmony for the left hand in 8 A, and for the right handin 8 B,

should not be treated superficially, but must be executed with great care and distinct -
ness.
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Regarding the under movement of the Thumb, we would refer to observations
on Exercise No.2 Book I. In moving over the 34. and %th. fingers,the slinging of the hand,
a fanlt frequently miet with,must be avoided. The motion of the hand should be perfectly
quiet and even. The hands must be raised promptly at the rests,and the fingers kept
down firmly and carefully, when the Chords are to be sustained. Particular attention
should be paid to this as it is of the greatest importance.

The slovenlymanner of playing, so often met with in ‘Advanced Amateurs”is simply
the result of the non-observance of these rules. The last four measures of this Study
may be used with advantage as a daily exercise.

Allegro vivace. J:u;.
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The preparatory Exercise should be liractieed with different accents,as pre-
viously remarkedin observations on No. 8,but this accentuation must not be introduced in -
to the Studies,as the musical Phrases would become indistinet thereby. In the following stud-
ies it is more important than in any other,to praetice with each hand alone. The changing
of the fingers on one key should be studied with care,and pains, must be taken to secure an
even touch in playing the runs and Chord suceessions, thus ‘% the notes must be

connected in the smoothest ‘possible manner. In 10.B.the right haid must observe this
with great care and if a tone is to be sustained at the same time,the finger must be helddown
firmly and to the full extent of the value of the note, as for instance, 3 s %

where the note G is held down for the whole measure.

A . Allegrettw'
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B. Allegro moderato.
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In the preparatory Exercise pay particular attention to the fourth finger of

either hand,so that the tone which it strikes does not sound weaker than the others.

In the movement of putting over the fourth finger — the“Enfant terrible” of Pianists—
all jerky motions must be absolutely avoided.

In practicing the Study particular attention must be paid to the last note of each run,

this note must be played as short as possible,but distinetly, becaunse by holdingthe same

the intention of the Composer would be destroyed — as for instance,

1
~play the last note ( F') short and distinet, rather as if it were also a sixteenth note.

The accompanying Chords must be sustained to theirfidl value and flow into each
other as it were. See also observation on No.10.
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Aand B. In practicing these Studies care wust be taken to let the fingers do
the whole work without assistance from ihe hand or arm. Play very slow at first.

In No 12 B at the 9¢h. measure where the left hand takes the first note of each figure
the 2nd.finger must strike the key short and promptly, and by all means abstain from
holding the tone, as the greatest care is necessary to play these figures — divided as they
are between the two hands—as one smooth and inseparable passage.

Both of these Studies will test the endurance of the playerto some extent, as the
weak fingers (4th.& 5th.) come into play as principals. They properly close the IT.Book,
and will give the Student abundant opportunity to ascertain how carefully he has ob-
served the directions given and how much he has profited by them.
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B. Allégro ‘moderato. 4= 100,
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