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Price of the Above Splendid Work (Com plete) $1.00 Net.

J. W. PEPPER, Publisher,

S. E. Corner Ninth and Filbert Streets, Philadelphia, Pa.
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ing Works of this kind, by saying
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J. W. PEPPER, Publisher,
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Arranged in an Easy and Effective Manner,

BY J. S. COX.
INSTRUMENTATION.—1st Violin, 2d Violmm, Cornet, Clariooets
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PRICE (FIVE PARTS) 75 CENTS NET,
EACIH NUMBER.-
PIANO ACCOMPANIMENT, 2& CENTS EXTRA
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I Macch,Americon Line.A1FORD ] 6 Quadrille, «Band Jow-
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3 Galop, Album....T. B. LCARLION
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Good-Bye, Sweetheart, . g Polka, Carrie wo.oet J. S, CON
Serenade.... JHArox | 10 Schottishe, 1lappy Dreams.
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7 Helena Waltz,

HERMAN

No. 2 COCNTAINS:
WVARREN © 6 Serenade, Cornet Solo.

. THOMAS DAMARRE
ZIMMERMAN | 7 Quadrille, Social, ZIMMERMAN
...FausT | 8 Galop, Elvira...... ZIMMERMAN
Waltz, Haunt of the Faines. ! g Polka, Three Step. +.. CARLTON

D'ALBERT 10 Schottishe, Brighton..CARLTON

No. 38 CONTAINS:
Overture, * Home Sweet 6 Cornet Solo, “Auld Robm
IHome”..... Gray."” .eee LINDSAY
Geneva Waltz, 7 Beulah Polka. .
3 West End Schottische...CLASS 8 Manon Mazurk:
4 Cora Lancers ... ....GoDFREY | ¢ Ball and Pin Galo;
5 Singers Joy March.. HERMANN i 10 Sylvan Polka....

No. 4 CONTAINS:
1 Medley Overture. ZIMMERMAN | 6 Seaview Polka . . ZIMMERMAN
2 Coronation Waltzes ...HaxsgL [ 7 Cornet Solo (Ballad)...
3 Sodalisken Polka . -oTNER | 8 Forward March.......M, CARL
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March, Review..
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‘ The above Collection 15 gotten up expressly tor Young Orchestias, n
an Easy and Effective manner. The First Viohn Parts are all in the
first powition, rendering it the BEST and CHEAPEST COTIECTION ever
pubbshed,

J. W. PEPPER, Publisher.
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PRICE ONLY 50c., NET. EACH.

This is to be published in Numbers, and will be found Splendid
for Concert purposes. The First Number will contun the following

select Lasy, viz 2
No- 1 CONTAINS:
18, How Can I Leave Thee
The Danube River,
¢ E, 11 Sol Del Anlma.”
May Dance.
Eva Waltz,

Tag

Like the Lark.

Scenes that are Brightest.
The Lone Une by the Sea.

Home Swecet Home,

Last Rose of Summer

The Wee Bird

soug ot Spring.

The Rose of Allandale.

Aar from Lucid, 21,

Fiy Forth, O! Gentle Dove, 22,

La Rose. 2

e Berfot's Tth Air.

. Meadow Dance. 25. You and I

. Alma Redemptoris—(Rehgious). | 28. Hy Heart's with My Norah.
Juniata, 27. With the Angels By and Bye.
What are theWild Waves Saying. | 2 Hear me, Norma.

. Naney Lee. 29. The Henrt Bowed Down.

In the Starlight. 30. Speak to Mg.

No. 2 CONTAINS:
. Bluc DBells of Sootland. 16. Dolce Comfort Al Mlsero,
The Harp That Once. 17. The Ingleside—Scotch Air.
. Withina Mile of Edinboro-Town | 18. Tack o' Hazeldeon—Scotoh Alr.,
Those Evening Bella, 19. The Day of My Vengeance.
. Petite March. 40. Robin Adair--Scoteh Air.
. Long, T.ong Weary Day. 21, Waltz and Preliosa
. Then You'll Remember Me. . The Starg in Their Gladness.
. The Woodhird's Song. 23. Do You Remember,
Alr Fraviata . Alr from Prritani,
Can I Trust to My Heart, 26, When Twilight Shadows,
Reverle 26. Come With Me
Ductt from Lucia, 27. Murmering Sea
Noeturne, 28, Why Do Summer Roses Fade,
14 Artistic Galop 29. I Love My Love.
15, O Swallow, Happy Swallow. 1 30, Far Away.

Net Price for the above Splendid work only 50 Cts. Bach.

The above splendid Ductts are also published for 2 Bb
Cornets, at the same low price of SO cents per number,

J. W. PtPPER, Publisher,

8, E. Uorner NINTH and FILBERT Sts.. Philada., Pa,
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Will hold 40 Pleces Sent post-pard on receipt of
price. Parties purchasing & set of our Band Foliog
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¢ilt on black paper, to correspond with the Books,
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J. W. PEPPER, Band Music Depot,
8.E Cor Ninth & Filbert Sts, Phila. Pa
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95 Splendid Duetts, for 2 Cornets or Altos.
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PRICE 5O CENTS NET ¢
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PREFACE.

In Republishing this Splendid Work, Mr. Rollinson, who is a Cornetist and thorough Musician, and know-
ing just the wants of Cornet Players, has erased some of the Surplus Exercises which have been published in
other editions in order to Stretch Out and make 240 or 250 Pages (such as the repetition of nearly the same
Exercises, &c.), and has endeavored to give the Student just the matter that Arban has written to make a
thorough Musician—(it is not quantity that makes a good Book, it is quality). Those who have purchased
other editions can vouch for the truth of this statement, and appreciate this New Edition, which will be sold
at half the price of other editions, and warranted to give belter satisfaction. This is the only Engraved
Edition published in the United States, and is gotten up on Extra Large Plates, Full Music Size, Printed on Fine
Tinted Paper, and pronounced by the Press and Public as being the most Legible Print out. In order to give

the Young Cornetist a chance to use the World-Renowned Method, we have put the price down nearly to cost.

J. W. PEPPFER, Publisher.

Notes:

Converted from the Library of Congress "American Memory" edition
Steve Nathan, 2004
steve@bigbrowncow.com
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6 POSITION OF THE MOUTHPIECE ON THE LIPS,

The mouthpiece shcald be placed in the middle of the lips,—two-thirds on the lower lip, and one-third on the upper !ip. At any rate,
this is the position which I myself heve adopted, and which I believe to be the best. H.urn-players generally place the mouthpmce two-thirds on
the upper lip, and one-third on the lower, which is precisely the reverse of what I have just recommended for the cornet. But it must not be forgot-
ten that great difference exists in the formation of this instrument, as well as in the moﬂ}nd of ho]dmg'nt; and that which may admirably suit
the horn, is attended with very bad results when applied to the cornet, Whnt,'af‘tw all,is the great desideratum, as regards the position of the
cornet? Why, that it should be perfectly horizontal, Well then, if the mouthpiece were placed as thcugh the performer were playing the horn,
the inctrnment would have a falling position, resembling that of the clarinet. . . . . .

The mouthpiece onceyplaced, it must not be moved either to ascend or descend: it would be impossible to execute certain passages, if the perform

~-er were ¢orspelled to change the position of the mouthpiece whenever he wished to take, in rapid suceession,a low note after a high one.

In order to emit the higher notes, it is necessary to press the instrument against the lips so as to produce an amount of tension proportionate
to the exigencies of the note to be produced: the lips being thus stretched, the vibrations are shorter, and the sounds are consequently of & higher
nature, In descending, it is, on the contrary, necessary to apply the mouthpiece more lightly, in order to allow a larger opening for the
passage of air The vibrations thenbecome slower, owing tothe relaxation of the muscles and grave sounds are thus obtained in proportionto
the extent to which the lips are opened.

The lips must never be protruded. On the contrary, the corners of the mouth must be drawn downs by '..his means a more open sound is pro —
duced. The performer should eease to play the moment the lips begin to teel weak and fatigued, asit might lead to an atfection of the Iip.

METHOD OF STRIKING OR COMMENCING THE TONE,

It should neverbe lost sight of, that the expression, COUPE DE LANGUE, (stroke of the tongue,) is merely aconventional expression:
the tongue dues NOT strike. Onthe contrary, it performs a retrograde movement. It simply supplies the place of a valve.

This circumstance should be well borne in mind before placing the mouthpiece on the lips, The tongue ought tobe placed firmly against
the teeth of the upper jaw, in such a way that the mouth should be hermetically sealed. As the tongue recedes, the columnof air which was
pressing against it, isprecipitated violently intothe mouthpiece and causes the sound.

The pronunciation of the syllable, TU,(hard sound of U as in Tuck,) serves to determine the striking of the sound. This syllable may
be pronounced with more or less softness, according to the degree of force to be imparted to the note.

METHOD OF TAKING THE BREATH,

The mouthpiece having been placed on the lips,the mouth should partly openat the sides, and the tongue retire, inorder to allow the air
to penetrate into the lungs. The stomach ought not to swell, but rather,on the contrary to recede inproportion asthe chest is dilated.

The breathing ought to be regulated by the length of the passage tobe executed. Inshort Phrases, if the breath be too strongly taken. or
too often repeated, it produces a suffocation resulting from the weight of the column of air pressing too heavily on the lungs. The student
should, therefore, as early as possible learn skillfully to manage his respiration, soas toreach theend of a long phrase without depriving
a single note of its full power and firmness.

EXPLANATIONS IN CONNECTION WITH THE FIRST STUDIES.
No.l. Commence or“strike,” the sound by pronouncing the syllable TU, and sustain it well; imparting to it at the same time all possi-
ble strenght and brilliancy.
The cheeks should never, under any circumstances,be puffed out; the lips should make no noise in the mouthpiece, though many per-
formers appear to think otherwise. The sound forms itself: it should be well “struck;’ by a proper tension of the lips, so that it may be
properly in time, and not below its diapason; for in the latter case a disagreeable and untuneful sound would be the result.

OF SYNCOPATED PASSAGES.
Syncopation vccurs when the accent falls on the second instead of the first note of the passage. The accented note must be sustained through-
out its full values; the commencementof the note being duly marked, but the second half of theduration ot the note should never be disjointly uttered,
> > > 4 - = =

4
A passage of this kind should be executed thus HEIF—E——jHeemll 4 ., w
——t—h
J t: tu tu tu tu tu tata ataa ta a ta ta

STUDIES IN DOTTED QUAVERS FOLLOWED BY SEMI-QUAVERS,

Inthese studies the dotted quaver should be su{st.aim'd throughout its entire value: care must be taken never to substitute a rest
for a dot.

A« .. .

The performer should execute thus and not as though it were written

tu tutu tu ta

STUDIES CONSISTING OF QUAVERS FOLLOWED BY SEMI-QUAVERS.
Inorder to impart lightness to these studies, the first quaver should be executed more curtly thanits value would seem to indj—
cate, It should be executed like a semiquaver; arest being introduced between it and the two semi-quavers which follow it

The passage is written thus and should be executed thus

. <
tu tute tu tu tu tutu tu ta

tu

tnte tu tu tu to tutu tu

The same remark applies when a quaver, instead of preceding, follows the semi-quavers.

s

—
AN Dy I —— . —
(L ———— ]

Written thus

should be executed thus
tu tututututu  tutn tn tu  tu tutu ta tu tu tu tu
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STUDIES ON THE SLUR. 18

This gortion of my methed is undenistly one of the most important. The fingering indicated should be scrupulously followed,
however unusual it may appear. I have designedly had recourse to the fingering in question, not b se I wished to mend
its habitual usage, but in order to invest this kind of exercise with an amount of difficulties which must absolutely be overcome, by
COMPELLING the LIPS to move without having recourse to the valves,

The easiest interval to perform in this manner, is that of miver second, The interval of major second is somewhat more difficult, .
as aceriain movement of the lips is necescary in order to obtain it,
. The interval of third is the most difficult of all; for it is often met with in situations wherein it becomes impossible to have recourse’
to the valves, to assist in carrying the sound from the lower note to the higher note. i

Ltherefore, reccmmend the diligent practice of this kind of exercise: it becomes the foundation of an easy and brilliant execution,
A great suppleness of the lips is thereby cbtained, especially when the execution of the shake is arrived at,

I"only gve these exercises as STUDIES; and I in no way advise pupils to adopt them in general practice, as is often the case with cer.
-tain players who wish to apply to the cornet a system which has no eolid foundetion:— the cornet being one of the most complete and
pevfelct o:" itn‘tmments, repudiating vather than requiring all factiticus prectices, the effect of which will always appear detestable to
people of taste. :
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MAJOR SCALES .
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STUDIES ON GRACE NOTES.

ON THE GRUPPETTO,

The first stuaies of the following division are especially destined to prepare the pupil for the sxecutic. of the Grup-.
petto, which, it is needless to observe, consists in surrounding as it were, a note with appogiature: these studies sught 1o be
slowly practised, in order to accustom the lips and fingers to act in perfect unison. It is,therefore, necessury to give as much
value to the appogiature, above cr below, as to the note which serves as their pivot.

There are two kinas of gruppetto, consisting of four nots; the first is expressed in the following manner: —————

—~ S~
L. 2 : —— e A
Effect’ oG 4
J ! Jv

The sign is nhere turned TPWARDS, which indicates that the first appogiatura should be above.

The lower appogiatura should always be at the distance of half a tone from the note which it accomparnics.

It is marked by an acciaental, placed beneath the sign.
As regards the higher appugiatura, it may beeither major or minor, according vo the tonality of the pices whichis betugexecuted.

—

[/ "\ L2
7T he second gruppetto is expressed inthe follcwing manuer W Effect:
T 1 T

It will be seen that the sign is now turned downwards, which denotes that the first ayp.ogiatura must be beazzth.
This, at any rate, is the manner in which such passages ought to be written; anfortunately, however, wrliers ros=a-duys

acglect these details, and leave them entirely to the taste of tne performer.

ON THE GRUPPETTO CONSISTING OF THREE NOTES.
Of the class of gruppetto there are two sorts,— the first ascending, the second descending. Ta eitlhier fosry ine] ifiey © om

sist of a minor or diminished third, but never a major third.

Andante.

It will be seen that this embellishment rust not be taken from the note it accompanies, but from the bar which precedes it.

It should be very lightly executed; care being taken to utter the first appogiatura clearly.

OF THE DOUBLE APPOGGIATTURA, OR GRACE NCTE.

There are two kinds of double appogiatura. The first consists uf two grace nctes which may be taken at the <f a third from

N
Excruplid-scendings %

[ %

the notes which they accompany, whether ascending or descending.

Example,ascending:
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The double appogiatura should not take its value from the note which it accompanies, it should, on the contrary,precede it,as follows:,

. ——

B Is S S — o 8 W7 S—

R BN N A e TR FUE PG R

{ 4 I " UMY S TR S S ) S = A O M WA

"A.—=-—-—r‘——=-=‘u
-— pum—

These appogiatura should take their value from the bar preceding the note which they accompany.

OF THE SIMPLE AFPOGGIATURA, OR GRACE NOTE.
The Simple Appogiatura isagrace note,in no way constituting a portion of a bar, but which, nevertheless, is half the value of the
note before which it is placed.

E:;ample: BEftect:
v T T , J > ST >~ . . s

The APPOGGIATURA may be placed above or below any note. When it is placed above, it may be at the distance of a tone
or half tone: when it is placed below, it ought invariably to be at the distance of a half tone.

[/ > — —

fer instance; . - ; ]
5 : = = P

In the music of the old masters are to be found numerous examples of appoggiatura,(grace note,) intended to take half the value of
the note which they precede; but, at the present day, in ovder to obtain a uniform execution, music is written precisely as it is intend-

-ed tobe executed, This is undenisbly a far better plan,

W “ e - . B , N -

OF THE SHORT APPOGGIATURA, OR GRACE NOTE.
The grace note deduets its value from the note which it accompanies; it is generil]y employed in somewhat animated movements,
Stress should be laid upon it, so a8 to impart to it a little more force than the note which precedes it. When it is sbove, it may be situated a
tone or halfa tone from the note it accompanics; when it is below it is invariably placed et the distance of a half tone,

OF THE PORTAMENTO,
The PORTAMENTO isa little note which is, in fact, merely the repetition of a note which the performer desires to carry to ancther
by slurring. This kind of embellishment must not be used too freely, @s it would be a proof of bad taste. When judiciously employed, it
is highly effective; but, for my own part, Idecidly prefer that the tone should be slurred without having recourse to the grace: hites. . - - N

- OF THE SHAKE,

On instruments with valves, the shake is the most diffieult of all embellishments. The only shake which, on this instrument,
is really endurable, is that in half tones. Whole-tones shakes may, however, be produced; but care must be taken to press the
valves down, so that each note may be perf;ectly distinet, :

OF THE MORDANT,
The MORDANT is ncthing more than a precipitated shake, It requires neither proparation nor resolution, - -

The MORDANT éonsistix{g of several beats is almost impracticable on the cornet. The performer must, therefore, restrict. himself to

the mordant with one beat. which is much more easy of exeention, and s, moreover, very ,graceful, . .. . .

- o — -y
o e—m—

The MOBDANT takes its value (TIME) from the note to which it belcngs. 1
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EPARATORY STUDIES ON THE GRUPETTO.
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OF THE GRUPETTO.
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OF THE DOUBLE APPOGGIATURE
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OF THE SIMPLE APPOGGIATURA.

, Andante con spirito,
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OF THE MORDANT B
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ON INTERVALS,

Thris kind of study should be ersiduounsly practised,—care being taken not to alter the peeiticn of the . ithpises,
in order to pass from a low rote to 2 higher one, cr frem a higher one to a lower one, By observing this rale, the per-
former will acquire certainty in teking the rute, and great facility of execution,

OF TRIPLETS,

The use of triplets is always highly eff ctive. In urder to execate a triplet well, each note must be uttered with perfect

equality. The student should proceed slcwly at first, and not attempt to play gquickly until the fingers have acquired regularity

of motion,
STUDIES IN SEMI-QUAVERS,

In order to arrive at perfection of execution, these studies should be played with serupulous attention to time and
rhythm, due regard being had to the articulations therein irdicated. The performer should begin slowly, end not increa-
-¢c his speed until he hes become familiar with the exercise. Too great a rapidity of execution does not always im -
-nart to the performance the brilliancy expected, Prerision and regularity are the real fcurdaticn of an excellent executicn,

ON THE CHORD OF THE DOMINANT SEVENTH,

The chord of the dominant seventh being the same in both major and mincr keys. it becomes here the complement of the
preceding studies, When practising it, the regularity which I have already enjoined, and which I rannot tco stremuously

recommend, thould be carefully «)bservzd.

ON THE CHORD OF THE DIMINISHED SEVENTH,
This chord plays a conspicucus part in modern musiral compusition, Owirg to its elartic nature, it is of incalculable
service; forenosisting as it does solely of mince thirds, it may be interpreted in varicas different ways; and there are innu-
merable cases in which the musician may have recrurse to it.

ON THE PAUSE,
I add to these studies a series of pauses in the forma .{ preludes, in crder tc accustem the pupil to terminate a solo effecti-
vely, Tt would be advisable to transpose these peuses into all the different keys, Care must be taken to breathe whenever a
rest occurs, t0 as to reach the end of the phras. with full power, and in perfect tune; otherwise the effect will br complete.

- ly destroyed,

OF THE INTERVALS.
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OF THE OCTAVES AND TENTHS
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| STUDIES IN SIXTEENTH NOTES.
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PSSO S

. STUDIES ON TONGUEING.

TONGUEING IN TRIPLET STACCATO.

The STACCATO consists in detaching, with regularity, a succession of notes without allowing the tongueing to be either too short .
cr tco long. In order to arrive at this degree of perfection, studies, which serve as basis, should be very slowly practised,
The student should firs strive to pronounce with perfect equality the syllebles.—

4 3 n £) 7 :
e e ===
J tu tu ku tu tu Kku tu ta tu ku tu

In order to impart mcre equality to the tongueing, it is necessary, wheh beginning, to prolong each syllable a little, so as to impart
rcre equality to the tongueing. When grent.precision has been obtained in the utterance of the tongueing, it should then be more
briefly emitted, in order to obtain the true STACCATO,

In proncuncing the syllables TU, TU, the tongue places itself agaist the teeth of the upper Jaw, and in retiring pronounces the first
two sounds, The tongue should then re-ascend to the roof of the mouth and obstruct the throat, = dilating itself by the effect of the pronun-

ciation of the syllable KU, which by allowing a column of air to penetrate into the mouthpiece, determines the third sound.

In order to invest this TO~AND~FRO motion with perfect regularity, it is necesrary to prectice slowly, so that the tongue, hke
to a valve, may allow the same quantity of mir to escape at each syllable.

If this system of articulation be persevered in, no Ppassago whatever will be found diffieult; the productxon of tone on the cornet will
be as easy as that on the flute; but to reach this end, the PRONUNCIATION must be perfectly pure. Experience has proved to me that
to obtain a really irreproachable execution, it is necessnry to pronounce the syllables tu, fu, ku tu, tu, ku, tu,as has Just been shown,
and NOT the du, du, ,gu, du,du , gu, du; these latter, it is true, go faster, but do not sufficiently detail the sound.

The tongueing should not be too precipitated; for the auditor will then be no longer able to distiguish it,

TONGUEING IN DOUBLE STACCATO.
This kind of STACCATO is of great assistance in the execution of scales, or arpeggios, in the binary rhythm. In order to execute this

exercice with precision, it must be prasticed slowly,— regard being had to the prineiples set forth for the togueing in triple STACCATO,
The student should, first of all, pronounce the syllables:

d 1
- ey : ¢
Jo tu ka tu ku taka tu ku tu

As is seen, the tongue performs a to-and-fro movement, which it is very difficult to cbtain with perfect equality; but once this
desideratum has been arrived at,the most difficult passagesmay bo cwecuted with all desirable speed,energy and BRIO.

THE SLUR IN DOUBLE STACCATO,
In order to combine slurs with the double STACCATO, there is a peculiar kind of pronunciation to employ. It would be monotonous
to be always performing STACCATOS without having occasional reference to the slur, -
This articulation is obtained by pronouncing the following syllebles:

ta*a takataa taka taa takata.a taka ta-a takataa 'alm ta-a talnta-a taka ta

The syllable TA serves to strike the first note, and the syllable A, which comes aftex'wudﬂ, enables the performer, by prolonging
the gound, to slur easily on to the second note, This tongueing is assuredly one of the most indispensable, inasmuch as it is to he met-

with in all kinds of musie.

Tom




37

..

OF TONGUEING STACCATO TRIPLETS.
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’ CHARACTERISTIC STUDIES.

~,8'- Allegro moderato.

-~ _ @
w
T r | R S E— — L
~
2~ L~
N~ =)
1 ' 4 ig ry
P . — )| 14
-+
e

— ——
=~ Ly T eV |

v O T 4 T =91 1
o A R S0 S | ST S R o LA

het by
.’47 . 0. IR
s St
be T,
1 . ¥

Freg -1 7 o 73

L el P T
T N A
—~ g ——— —




) Moderato.

- [l 1T W o W o ]
L YENl PRy v Y
I = - T W R N L]
T N e R T e .
——




&

ry
- §

2

.

Muderato,
[« 2N

J

o1
%l e
il
N L
= SIP
“ aEsR @
. ]
y H
1 e I
P1 L1
i i
n d
] e D
4
-.l. ’
\ L)
nm |
o
L
o -
)
i
-
Yut
; [
] 148
- il
-
M:w
\.muw &L
Aly] ool
et |- BrY
e X b
1. 1
gl of
»
[ 1=
LN
\-UH
i 6] 1]
H unn -
L
N.Pl 1
L. -l
soy IR
. el
X (m]
nJF
1N
N 44
) 9

B 74 T W &rF ]

——

<

S
&
®
=
=
A

&

L OUS S s G . 7 S S S S SN

LA I . ——
SO | g

SN N ]

1 2 o 100 o S S



Allegro moderato. .
= S e S > == - O

o - e A= -

b nre la t |
e L LMV RV 4
D - T €

— e
heezaa il l-.AJ
-'- lRdLiiamnun
o —

4
o\ LAWY -"'r
_-——_-——--.l' { AAAAN
- la~ —— alll (,A‘--
Y l.‘ -
-
o v - ~ [}
. ; o —_ » - Il. Pou lurgn,_~ »
.
e - *
lsa L __ VN 1.‘!.1 IJJM l h, X m“‘ - -
---‘J 4 WY e 1 <.
=4
~
i
- - N H
- . - - N < ‘
‘ : ‘. - e s . - -
Y] B - B , . - S
. ) . R \ E X
~ . B . i - -
R ; . - - - - -7 ’
U e mLATGE L e R L . - o ‘
AN e - -




; Allegro,

-] -..--—.-
LA, /A — . - E m s m —— ———

----‘.‘“u--—l AR 4R AR AN N
— L Cas e o W N WFFS 11— -—---—--

s W W] ..‘.‘--.------- ___-""-“-—-—_- N -

At A NI/ S U S [ S S e g e = —— W B S M e = G sy _‘—-_*———

N A N _AN
N IJ.‘“------—_

\ —__--———-_
' a0 N sl l
A7)

- WA Y. : =

—
_—'
2 — r—rl L 1 L‘—‘-_

f o a RPNEa] I._. J.‘ - - ll"r-l.-
Lol --_ld I.- A RN
A
-

L)

L e
SR L2 r-r-rm—-——-——

e
o

-
9 “m———- -
1U t‘..u:— — 1 '-
3
i
?‘ _
i
v
.
| N
|
’,
B
N
' .
- e .\
P .
N
~ - . \
.- - . - < N . N o
- ) R PR
. " . - . .~ . .
< . . A . ; . - , - .. . .,
. N . X - . i : . . B - s . B LT L
. . - PR LN IR S T X0 A5 YO ) S . 5. z - P RS f i BN




T -
-—_-----"-.’-- o W " ¥ o1
[ a e e~ —

.a

ﬁ

L e gy — M
—— _I_--- S - ----'---
i —— —-.I--J-‘l l.‘-.‘ ... P -—'Iv-rl r—-‘_r. S S S— r-—r-r- - — —— " r§-"l Il W Y B v
-— S I - 1 RAAD.

- = .

» ——— - AW B R AN Rremmms gw B KT “IJ_DQI‘--J
lls——F- T A -.‘ AR ) T =
J* " A— . — - -

‘——-'m‘ o 1P| l.‘-‘ l‘ IJ-‘ n
-y e B A mun am —=—

A T A il W — -——=
NIV AR .4

——
7Y R— —

R —
F———y - Il"-rl- yu
e V] .‘ 5 AR AP ). A
—— -

= ‘Jurl ry AL

L pg W LAY B N Ve 8 o 1
be "a WX .‘J‘-.J-—_---‘I-"I -
—_--'l'r- .“I‘“

g W OF Vv 1]

A JEC 1.
A _ha P PR P avr— 1 1t T}
[ oo WENREEY W7 WR B AN | A SR SR M e v v—— Gy —— ——=e= s m—
N\ 7S A A A S . ———— -
— -

T ———
' 0 T ¥ J‘lm‘:l- N PO R e T A F— ___—-—-——-———-
. —— "YW 7SN A -‘.A-— — __——.q'u’r.
l.-_‘?‘- A A | e g T T a B
7 1 \ V1 — i

- —_,—1'" LGBy ¥} - -
1 l.nl-— -

—— R T .{ A M. 4‘ —_— TY KR
DU TN SOMRY YW 1A | A it 00 W I A M S S AT Y W S ST T ‘m‘-u--
4 Al "I"'-—_-"‘- WlY P A A - R - o SR -  SERSECRE,_AUEN BRI < .




!

Alleg_rg:

ARBANS FOURTEEN SOLOS.

WITH VARIATIONS.

P I N
A
(BSC -
N

1
¥ ]
12 i s =
e




N —r—
-._—_,--—‘.' AW,

el ee———
/T A 7 A . —

P ol YT W 1
- .

A S

AN . .Y

WA e T s N
~—

W R
-
e SR g |
Zo-lhe- W | —— VNN =F
£ oo 0 ICHR S WL 0 BUA AN €WK NSRS S
7/ | S D WA S S S ¥ W S—

P WM s e S
e = 1 | P EF T T
L L T P T 1 We ] e

—— A R~ A, s

- -
Lo s LT L Wege V4
B A . N Y JONNER W . A W




48 CAVATINA WITH VARIATIONS.
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THE ART OF PHRASING

ONE HUNDRED CLASSIC AND POPULAR MELODIES.

Wont You Tell Me Why Robin. Claribel.

I | p— J—— M~
#E' T t ¥ ~ ! - = I

. . °
Lonely Am I No Longer. (Preciosa. )
, Luzghetto. X

i t = —~ 1 1 .
2. IE— e e i
P 7 ‘
: e — . [N
— — — l| T i ;‘1 LF : O —
0 Moment Enchanteur. (From Massiniello) Verdi,
y IAIlvgretto. — o~ -
[0 o I f} Y Cd %J' ‘7 [y ] LT | f— L C4 | .
1
1

As When Morning Dews. {Ernani)

_Andunte con mol to espress. - dolce lerdi,

e 10 T

Copyraglii 1S4 hy JoV, Peppurs



j];{]ou§e The Slumbering Lion. (Ernani.) Verdi.
west80,
5. e——tes ===
2 e o o e e el
rv] F . = ’
4 e e bt e -
e B s s S
S [ g v - 1 [} | )
\) j g N e
/ >
2. o~ . 1 9 a
S
%7 a—¥ 1 L;l' +
o -
Is Jennie True To Me. Dank
ANKS,
“And(mre Grazicsy ~ . ; Tit, R o
A L an a ry 1 1 H 1 Y 1 " 1 R, e § 1 | 1
6 r ——1—1 - ) — o1 F ) A Ao | O =T =1 T T 1 _ﬂ
= e e ey
Upr e = - - ] R - )
—45- —TT N 1 - -1,. - 1‘1 T = y |r"t'-‘\r—|(a T 1
W«'} et tw 'f o e e e e o i e ﬂ
mf = i’ = T ~ D.C.alFi
Not A Sparrow Falleth, C.al Fine.
:xMuler‘atO_. L . | ! [ L Abt.
7 o B — 1 1 1 1 —l 1 — 1 L W1 1 1 !)l L 4 1 1 A' N1 1 |
* 11 +—+ T - -
J F ' _c___l 7 — e r-—=] ¢ ¢4 I "‘-=
rA L I Ll ~  Pom—y P
W_—_‘ﬁmm. — ot 10y
Tt e e
V' ——f —_— Y ' ~
P ; [ Fiu tranquillo,
E e e R A s
A ¥ DN C.d
— S Vo gt ——
d] T 1 i ~ 0 O i
A . ,‘_:—— e
ria. (From Ernani.)

Andunte MOS8 iz,

Cavatina,
Ardantino,

NS :‘ 3
Vv sotto voce.
AL - 3. o
| -
d

ey

Oh de’verd’ Anni mier,
Andante conmato, )

rP

P
( Ernani.)




Nel Mirarti. Puritani.
Allegro piv maesioso, rall.

- ,:_—_.‘—A--‘—‘.

et s s
kg i

57
Bellini,

[>T K KT T v
n"—lx_m.u——--n -.--.-- -,'—---——-.-—- —]
—-.-—---I--n——r' A 40 - - - A0 T A . W S T SN

—— A.-__----_ JH S~ A S

Qui del Padre Ancor Respira. (Lucia)

. -~
1T Y - 4 - — i
. R ) = - ~——
temfro.
4 e S > 2N p— > -
(. — X Y I o e 1 - — - 99 =

i =31 - o - B S o o AR S O e o e g%
e

i o m——

Aria. (Lueia.)

LI:arghetto. —t

I -',——‘ ..‘ l-‘ .‘-—“ A A& l‘-_
—---—----




Fair .‘IUOD. (Pinafore') )
4 Moderato, - ™ Sullivan,

) st 1 ——
Sorry Her Lot. (Plnafore)

Ardante -y -
J P -~y ~

When The I‘horn Is Whlte Wlth Blossom

M.derato, x o
18 @%
P M

r.r.a
td

tf ' | “ L 1 1 L ) = : ;[ lu
Finale. ( Lueia.)
Mderato,

1

Come Back Annie,
" Amlunte

) — TS - 5 =: " .
P ad li!)
% - 4 -.=‘ .'---m & ! :’ ‘Q T‘.

When The Swallows Homeward Flv

4 Andantino, L o~ Abt,
- ;m
| i
) 3 | > >
—F e ====2
1 i & 1 1 | + 1
0 a - Pit, Ql
1

H
b
p
‘1
b
i
N
N
- H
[

- —T T 1> 4 —r1
3



39
. My Native Highland Home. Bishox
Allegro muderato. L AL ISROP.
22. ZEIEIIi==—cee=rut .
P 1 . T — r—= =

45 | L : N ad lib tr @ _da tempo.

Andante.

. Andante . Beethoven, .

.J V_ e [ & . \

re W] 1 |
14 :l” T

The Swallow, rp . =

ndante 1nodera.£o. . > L e - Pinsuti,
2 4 T - n al — —_—

—a SOLLO VOCEm,

3
hO
9

PP N — = 1
Looking Back.

Andante moderuto.
25. BT
J +
b4 [N

7
:(uld Robin Gray.

A’Andunte. CON_€3Press.

| el . )
& e ke o | f}l "," lq‘. P\:Y 1 e ) N 0 P’T 14 1 e 1 1 -
26. TS : = . 2t
P ’ il -~ e -~
_A.“
A s F ] —— 'r\
—¢: g i W 0 -
Angels Ever Bright And Fair. H
mLarghetto. ‘ ~ e . andel
% @ o=t —=========EEEEEEEE§=‘=W
. ", S t
e _P
A rall, o _tempo. _ -
= & ¥ O : = v

e
0 SR U S S e 0 AN S S N - SR S~ - S
XY T
g "Wg T~ —1 "




There’s Nothing Like A Fresh’ning Breeze ‘
Spirited Randegger.

I
N

The Rose Of The Alps.

Allegretto, o Linleyu.
29. e
P v g9 _ %0 s — —

m,
{
)
Ef

T I~ H W S S . 4 . o it + = - | S w— ! ry
v —— ~ P~ \’.f TP ~— ~—¢
e =t ==
1 1 i s | ry ‘_‘
— Tit. . PO [} 0 _0 ——— \/\-—m_f. ! ~
4T e - — o e N 0 & - . o)
= ﬂtp Sy T 1 “7 —— + ? v
=T ) - ) 4 l] +
S’ ~—— qf —_—
Bonnie Jean.
14 Moderato. ) , -
= 0 T n
3()- Ay T ‘]r E t ‘: .;. 1 E ;ﬂ
mf ——— g
I L ) N ! [ - | 4 [0l k—\m ol
)

I
E R
@
JAl
% |
-2

Killarney.
Moderato.

Shadow Dance. (From Dinorah.)

Allegretio.
3o, T

v 4




61
Deal With Me Kindly.
Andante. p— =

4

pr— . — ] T S
33. e |
re] P [} ¥ LH 1—"] [ i
| , (L 0l f— rit o
1 1 1 1 W o e -y L 1 1 1 1 . 11
I e ’ — == O 4 ’ -
0 Luce_. Linda. Donizetti.

et

R e e e :

—
s P > I m -~
: P e — et ————
+ 2 } 1 L 1 Il | IR ) L 1 i 1 : ! - + } { 1 + :? — B
| va ] T T T T 14 T g T , T T
Home So Blest.
‘Andm:te.

Romanee.  (From L' Eelair,) ’ Herve,
Andante espress, .
; y i -

— I T 1 Y
36 e 7
)‘ . | AURS S L S 1 1', | - ) |
st v+ 7
—4 —r— 'E]ﬁl 1 r/I. - I 1 . 14 1 3_:F —F - 1|
= 1 — =t 1 Com | F 1 F.—l=4 ) - T ﬁﬁ:;#
r . 17w A — T | 1  — I — R 1
— = T + 7 —— — ] 1%
4 — , S (| —
0 ra— { ) D M—]* 1 - I 1 T— I - 1 L1 ¥ 3 \\ ]
Wl o = 1 “’j_-‘_‘_n - ]  — ! # ———
+ 1 o i =T - — ~+ 1 - '; —

~ M O
= :v‘:ctp_——;—:n‘
— Tt H
[¥}




62

Questa O Quella Per Me Pari Sono.  (Rigoletto.)
Allegretto.

|

Appassionatoma tempo. rall. Sfiyelli.

Die Schonsten Angen,
|
|
|

PP
Ld Donna E Mobile, (Rigoletto.)

Coun brio.
o

&
~
- &

SRR SR SN S S R "'-_-'“_
____-.. e e, Ty e
—_—-“—_——_m S S WA

Ad pum
= -‘- P T2l a o | 1\ ~ o 1 0 n P 1
T P S S SR - 7 SAAASE W ) e

The Wateh On The Rhine..

. Muestoso.

Theme From A March by Reviere.

! ’ Muarziale. -
| 41. B——od

M-l‘_‘-—--ﬂ- 1 -kﬁl.o 2] -.--—/_- A——
-t S S R
S R —. S R SR 1--——--—:-_‘-—-—_




63
Chant D’Amour.

te moderuto,
ﬁmdun e g o

o - . R
FAar RO m

. ——
B - —r

: i)
~ . — -
— e I 2 I
feng L L1 T D N 1 N 2\
N 1 a ' Immi i 0
1 1 v .l 17 8 )
NS — ] ! -
Rollinson, -

N - N > > > z~ T&t:_-\
A B W SRS SR SR S S N S G S R . R —~—

RS S S [ S S S R S S A PR 0

T O S W A G R W AFL

- 16 o %E

D)
L
s
)5

jr I
J
g
[l
el [
|
"
J
L1

i
ys g
;
EJ
(

S = T ——
La Mia Letizia. (I Lombardi.)
Andante,

Y B - . g . g
M2 = D R Y a4
) 0 "‘-.“.‘--—--.'----'—.'. v .
.. o el L 1
—— . O — 4 1AV
JJ > > a2ax e~

0ld Folks At Home.

, Andante.  legato con espZess,

Libiamo Ne'Lieti Caliei. ( Traviata.)
,Allegre

tto, Verdi
e, — — . _— erdi.
LY ) 1 1 | 1 i e 1 H il > 1
46 [ ) L -0 - 18 r- T
. [ @} A0 . 4 | — L
(@] I I Gl i
J 'p’ :
L. 1 + 1 1 1 ) | L Ll ) L3 >
2 ry 13 1 - 1 —t
14 v T o1 W $—t ) - |
o | LI— S - 1 1 . 1 T 4—-+ 3




vd

Ya Pensivro, Ny
M‘v-’itlul‘h.

Cdanoser ) .

-~

A ! H ! = [ —— o~
: T T T T— y— ) N § T I X1 T I—1 - - -~ |
r O 11 T — - ) —— !:1 T We T 7 1 1
L4 S s SN NCH NN T Xg T " 0 1) N AW [ 1 —
1| v I LA T T 1T WY 1 S | r ) | S
T S
. R &
5 rs E + L%
A’ ﬁ
O— Py .
O — n
I  J—) 2 ) |
1 L2 *:
1 —1

Cielo Di Stelle Orbato.
Andante. ) Verdi

(Simon Boccanegra))

Y- T -
D) ' v l Y
1 Pa temeo.

)

- e A M~
O A C I S T A S W O i S S0 S 1 S W €V |
— --.-“-_’- .,_‘-——l“- - %777}

01d Tubal Cain.

Allegro moderato.

49, R

- _— . —
= - — " - ---.—-I -—..-——-"
[Tre 21" i N R R . .

. 03 -

Al > N T D o B v vy o]
£ d.——l-_— S A S S A5 Y KON S -
'——_-Ti »4 1 SR S ¥ S S 2 S -

L N (I - 4
e B -_I-—-T- - v — T

an — l t N 1= F BT ) . ? 0 S I
o) 7 ’ = = fﬁ"—tﬁi -

Kathleen Mavourneen. (Irish Medley.)

Andante. —_— -~ P Crouch,

!

B S |
] —_I - -—-.‘ T

Ay SR RN B/ SSRGS M I, S S—— x & 1 [




(o
i

Let Me Dream Again,
_*fgtda:ntel eisp'ress.‘

—_— . Sullivan,

BES =

' I
———r P
y jonte,

. oy appasstO__-  cOnJSeril,n 0
o 2  E— [
;
’
L]

v —— J ' ,}; -y Tt ©
Market Day. Virien. -
Allegretto, - o e N

bt +

Thouwrt Like Unto A Flower,

Rubinstein.
, Moderato. — ‘ e - i i . :
o = x N -‘1-‘.~_11LE__§4___‘T:AITTF-- | —— D—— i
53'%‘? e e e e e — '
|J 1
1 " - |
! [~
h o ‘l
====c

. v
~

kﬁL 1

Flow Gently Sweet Afton.

,  Andante moderato. L . — p—r—

54 ﬁ E=S=Es ! ¥ 1 ' = T
. I: [71! ) I T

+ pp + 0 0 5 4 ' - -y




66

Katy Darling. 01d Song.
Mo de’rato. R -

[ g ¥
T -

74 "_-_D
Iy T Ve L T ] el o] -Il—.‘-/."—
%

[ o
T — u-—---_‘.—————----‘ -'l:-l\-"_—.‘- -.‘-'-—
- —— - .

Gentle Annie.
Andrmtino

PSR e I S

—anl
——— T

Come Lasses And Lads.
,Allegretto. With spirit. L

S 1 1

58 ! 3!
. T3 Ao 8t

1 IBR

o
'l‘1
)

u

VR A A

The Bells Whisper.

Andantino ' o p— Claribel
59 g e
¥ : e s e e e
P [4 [ [r [ [
I* *
— %—r

._.:1'
H1T
-‘&

o

!}__
111
{ Y1
{ 18

i

.:J'
El

D] .

8 | | 3 F

o e e s o oo 1 o e e e e — | |

T — — "L—i—l—‘——:ﬂ
S YPP

Five 0'Clock In The Morning. _

. Moderato. com espress. . N .  — C’la:i‘bel _

60 . : e e
VA LA~ | 1 i \_4 : . IR i 1 ' . . X 1 i V

lf) v \Tg.‘.'.

— . e —
o s — v - —F » T ———
)3 1 ) ) ¥ [ I — ) 1 - T 1 ™
A AEN 1 a2 Lol 1 e e ) - ) ) - B S— v s a1 I 1! 1 1 1 1 1
TR | L4 L 1 | 1 ' 4 i - 17 A" ) A - A | I L N7 - i i
[ 4 v ’ [ ] ] —g—+¢
~
PV - — L [ | )
T 1! I . [ - - r- ' 1 InY
v N i - - L 1 \ 4 KV | AR L ! T
Y N I S - v 1 ' S - vy =T
L4 o | - - 4 A9 | »" 1 vt SO T ! - 1" au - 4 4
J v v ! 1 LKL = ' tl' ~—"



67

Kelvin Grove, (Scotch Song))

Mouderato, |
61, FEES—FI= EEEsEs

(V) .ﬁ..‘

= -
] -——
I o Y e 1 ¥
SRS

RERE
Laax

L
- H
al
[
-
-
L
<

el 11

1 L L 1 2 L
1 | — Y - 1 1 1 1 Al
- — -— = t - 1 - 1
O.PEE v pf— S — e S
4u P peod e . Q
a1 o 1 a. A i 1 1 A 1 1
)N | 1 - 2l — -y 1 ) S 1 1 - P a1 ) 1 ) 1 A1 I § —t
¢ ¢
7 A
—— ———

Thema. _
Allegretto. o ' ' R De Beriot,

A N a { LYl ; ) N InW |
6 2 F— Dt T gt T ] o T 1N
-'——==—.—' ey e e — & —yg——& 1T )
- > 7 L [ J. . o
[ A P N =
= v |
. O -
- v 7o =T 1 St .
' N——

Thema From Serenade
Andunte dolce, - il Z

rewl
-——r--- —-. .-_-“ ) |
e T AT ey e e R o emsaa
” |

kol
J Pdors — s e T < — ] —
Profugo Regetto Flowtom

Larghetto. ‘ e L~ . Flowtow.

A N — l | » P o 2w p—
1 I - 1 1 ! 1 . 1 ; Al | 1 & | RI R 11 I ]
ns 3 e 1 1S Ll L 1 1 yl 1 1 B N T . : i 0 w 1l . [ ) I !

The Minstrel Boy. (01d Irish Melody)
4 stolute. N

65. Ny e e e

W EJ_Am l"_--
-

N S—— 131
-’-—_-'---

A S ST
LY W w1 --_I.

i T TN 17
o T —-.m ‘.— -———--_‘-‘
D




Air From Luerezia Borgia.
4 Allegro moderato. - : '

(o), A ——— R A, S W W )
2  A—— R

Annie Laurie.
Andante. con espress, [ 1

Moderato. —— rall. R
[ 1 ) 1 ) L 1 1 18 B - N - -
(;s) | S0 >N T N W " B I ‘5 e L D A A 1 K1 10 T
.  — | A S | - RSN N 1> .4 I R S
1 L1 1 » 1 s . | L | N W] Bl
—3 T —
Au_a temypo. _ E Il
%" - | 1) 1 1 v F | i Iq I
Y 1 1 L > . 1 Y
- » i - - 1 O v L
- o k_4 L 4 1 1 1 IR 1 .
v L
|

S - ) | 4

Do You Remember.
,Andunte.

LY s W . ——
£, 1TA S A S e S Y IR

| A S S, JCH N D N S

I
w,
1"
1)
E’
1Y
ny
TI'™
b
hd
s
i
1
H
1]

Austrian Song.

Allegretto . , y———
a - . " . I | . o 1
71 2 s e e e e e e e e = it
. 1
} <
4 T o — N L l N ! | PR cssm———
& 1 o —T 1 T | - - AW - T ¥ F 1] 1 —
. L 1 | - 1 L ]
N 1 11 A L
v— N 1 3 " Y
J ' ! ’ ~— bi— +4+ 7% 4 ¢
‘\-/
T . , - — [0
£ t p— =S ! T  — = '

i
Hil
il

A
Strangers Yet. ¢ '
, Andunte modeprato., ; Claribel.

N
. 1 ) AR :I o
J mfO+ e P + U (N sy T
Py . — L 1 ! — e N "N
: ¥ : T ey F——F————n
T T —— 4 - I 17 o= j—"l'—L—‘—-H
J I VT I T | P ! | 4 ¢
———




69

Sorta E La Luna. (Norma.)

!-Maestoao. o § , - > . .
73' i " — . A8} ~—+t ) — | - = - TS - ==

Bellini.

®
Io Penso A Te. (Ballad.)

4 (Andante, legato. - .

—
Lo g g W ]
WAL A S

Through The dJessamine. - ' : : Claribel.
4 Moderato., . | )

Marion’s = Song. . - Claribel.
Allegretto. . -

E Saltiam. (Linda.) . Donizetti, .

_4 Allegro,




-t

] v C ¢ Y V. ok
i ul"i TR LICTAI OO N g

PO - St e —
C O .,’é:::::‘ ;:1:“!..*? v e :__.E;j. T ey T —¢ S gl
oo T . - T
y
T l”f Ty ‘ﬂ.«-ﬂ—_afff‘&
T ‘:&"' ﬂ_'ﬁ~ 6= g .._._.'i. I._;.‘

e

Meyerbeer,
==

L 1 1 1)
- -

A

— |

Yy

2

ARTA.

¥hen He Is Here,

7 9 11 & 4 _5 ¥ -’=.--_'==‘.---.’»."..===
. v = ) _‘—‘_' =~ 5‘ ‘ : . . I " H [ S 1] -—-_'-----‘- - .
[ &) P ' &
£ : 1 1 1 S 1 1l_a %’L 1_&a # 1 4 :
Fy e e e e
Y] - — rH ‘y‘l M——rr '\_/": H'ﬁ + " T Wy 0
P . sy o > 9 L1 | l . . ! N
-+ —— i ! — g 1o = ! T
EEsse—c=———ae————scSeos = iaeee o as=
J rail [ —
Angel Faces. . :
, Moderuto. L | —pr— - Laurence,
- e e e e S e e e e —
80. T e e et
g 7 ARREE — v o
4 : e P
o ¢ T 14 w— —
A ] & - r
UI - v; 1 1 1 = L 717
11 Balen Del Suo Sorriso. (I1 Trovatore.) .
Verdi
Y Lar_qo. KN " ~a 3 U

r—--—_ W _— 1 -
_I_Il—l-l— oo

-
| P ] o
L 1 N 1 - . - [ T A ) .
- - "2 1 1 - o K J 0
It 1 | i - — . O
L T 1 SUR _“ted [ 1 [ 2 X )
J “—\_, ~




Infelice! Etno Crede.
Andunte.

Ernani,

71

A Chaplet Of Roses.

Allegro _moderato, Brillante. ~P”ﬂt?m;'
E D W—— x -
8 3 . =3 a.l a1 2 a 1 o 1 "' Sl 2 a | & O
L4 A | v Y A_J 1 LAt W L
"‘f | N— hd e

h 4 N — — 17 s ~

e T | - ] . [ERTY : 1. : : : f ] -‘ : : —— ~ < ‘l—m
. | — Lo ) e s e g 10 . - » }

= P Ry

o~ >

a &
y
T — v
r g Py ~. ~
NS VAR . - _!.--—-“__':_ L] - — g
- *
! [ . .
The Throw Of Dice Allures. (Ernani.)

4 Allegro. con brio, | > — — Verdi,

84 F—— e =5 = : —
. 1 \‘ : { A A




0 Tu Che L'alma Adora. (Krnani.)
Alleyro. cun brio,
an a1 —

85. et :

¥ = ‘

4l Britlante. g“t,_wq,‘ — — oZ 2,
v 4/!¢rz con grazia. dvlee. > .confor;l;_a‘_ I3 I -
_ﬂ"b-‘j A’ ry ka a0 T-X ] O 2 W% L'.=.l“p -

o N A [ 4 E : v 1 (™) r“rf: [ . A:t i A " 1 1

— o ;‘u'l‘ i —1 d% t‘ 7 s |l ; ﬂ
' f H
Da Queldi Che tho Veduta. (Ernani.)
L (Andantino. L > Stent,

) = |
Vien Dilletto. (Puri{ani.)

Allegro moderato,

c&%
AN

n
1@
1
4.

L3
JIREE
ﬂ ‘
it A

o

b
Ll

Andante from Puritani. ' Bellini.
L | Andante, | - - | ,

T

Send Forth The Call Victorious. (Purit;mi.)'

S LY .
- — B S S e _a&

1

)

AN SR AAS_A B _ASEES LA

OIS AT (S A e It 5 8
]




Airdf'rhm VYiaria Padilla 2l 3o FE

.ufen, I; diin

_1_::“1

—— pPa Tentpo.

—_ 7
Minnet. From the Sorcerer. )
, Tempo di minnet. N Sullivan. _
91. —— —— |
L S b | Tr"
" e
- ~ a1 t'
Ia Y | & 1 W 14 "
: LA : K % = ""'"_'?":_‘I_J T e ———
Tnf |———] ﬁﬁf: —1 \:.' ——
tr ol
e — Ee—tr———9
e Y - R~ B e T =
Glpsy Music. ¢ From Precioso.)
4. Vive -«
T e S '
92. e
P‘-\__//’ :
— ~ - > o
14 e (]
Credeasi Misera. (Puritani,) &
Largo maestoso, \ Bellini.
e — T2 KT X - -
TR 1 .

—
Tutto E Gioja. (Somnambula. )

d"eg’rr) modarulnussal.. _ Bellz‘ni.
94 - -
>
_—__!_ﬂ i) [
o i e Al | e Y
i bl b L L N Cd
T e T e S T
A — ~— *
e ~ M -’ = = — . ‘w'-.
=
J =~ —
Alice Where Art Thou.
, | Andante con espress. - R A<cher:

95. mzﬁtt == : = ‘ =
pa. . : : ; - )
3 : : ,




I e A Tk e
f‘ XL AT TR e Rt
- 4 A

o e s -

CRTF |
- T 1 [ ) g . ) o
- L ¢FR’ . T L M N NS SR Hb
ﬁ 1 " g * 8 < 3 Wi
N ‘ 3 1 ﬂ QAle * $ vM < i\ 1iad
S I Mg Nelll ..m 4T o . .M H ~ B o LN “ (38
m ) Al [ H S M 1] . A FIE) ad ..\
~ ‘ n Iy A i I S " » A hs ¢ [n
) b4 ] Al H pan ; v 1 \ £ .N M
% 4 - i Tle { 0 i 1 1 T .
A l;nﬁ 8 11 o | i | 1 mt G
X 11l I AlHle 9 *  [{ T |
LB 1 L) s L3}  [& bur
§in bl AMH " n - (g3 i fhe Ahar
T b . | A ns ] 10 -8 31 AN
LT I ) H+ ) - A —~L
I F1 @1 g )
a.-nu @] p: ) ¥ h 4
i ( i I i i
[ YRE JL 4 1 H 0 (B L 2 ‘...1
&H n H 1 i o
i I ] h H Hllv I
v.i I. N Wu H” « | th 4 H X
) — X m_n p.oN QL WH | 3 L )
L i il il i 11 3 )
(U h_' HTI B P« s ol ‘»‘ ! “”HH. [3a.N
144 ] I | i
il ;U HH : i
5 . MM o ] 1% YL s _, N 11 *™N
I 1] 1T 4
l—ﬂy g P H IM e 1 H -u g @l
1 ¥ 1 21 i | ‘ i e L
- &/ (=] 1] 1 I
V i) fix \F = i N ! ke w
T r 'y H | ; 18] :
|| M NT: - T I hein g1
T Ale # Pl = @) 1 (4 Pul He
111 AW < 1 § . | (g ™
He o~ o N - ®
R .QU A '_ - A T ot e- pay b
i an § h D 1 Aol [Nt B o Mm B
| H11 w Las [ = —+He \
i u | JERE " H- n “v
14 W H.u..w 8- > ¢l Du L ]
] 2N i 3 s
iy 1T < ﬁr. it i - M
iy ﬁ 1 w i i o ’0 ;hl.
- q ﬂ =f ih I .
M | | = u- @ y ﬁ {3 . | ﬂ _.-m .
: I = ) [ =5
N - R . A .3 t
g i 1} A ™ = ST 1iThg .vnw, | T m.m e..m
3 'y [T op-S - g 4
.3 o . i =3 _ﬁx_. . ] e-M hM
e = Nr L) ) : ST Y1 = =
=& i h £ T = B il
.n ® . : (3 = H] i = _ pl
o e L -y iins q < W
[~-] 8 | g _ . |
C.m Y Yor 2 < it P H 9 — &l
R 5 A Paill FYs e 2
T s , S El = 4l
. g 21T wQ‘J T ] A# [
© T 1d HEn WY
™ * ¢ o) R 9




75

SIXTY DUETTS.

Home Sweet Home.

Andante,

e e m—m e .

»

Howard,
,t

-

8y

ol

S~

<+

-+
T
r-.

T
1
&
B4 |

I
1
[
r B

==

14.&
.\..‘ﬂ.
*
Y HHe
o 19t o
. i
1y He
i |
L/
h il
1 @
q.u nug-
il He
X H

24

Irish Melody.
D

JE—

D

J—n

v

1 4

N

Jamus.
| -

3
l —

ﬁ

Last Rose Of Summer.

4'
¢
qL B
(» Arlx-‘
[an
Hj-
Y Ho
T M
ﬁ-... F$
9 I i)
Wl.urf %
¥
>L-1 H1d A
A
A
A
A
)

~y

14

J

The Wee Bird.

SERE
SN ¥
~ Hib
Wur  1dbg}
JI.HLL ”H
H1e Hie
His He
r.h-u T+
.nn‘-\ ;r &
Iy
I
U fil
L 311 )
ol i
o | ] o ||
i
vl i
Hie He
e Hie
4T ri=
stidl R
N
-m 18k P 18
!
TR

(G

CITY G
e It J0
( 1NN -
- L)
il 4
II'.”I
| | .
N v it 1
T ] Il s
il i 15
@) ”1 | @l DW«
h N
hl

0 o

)
oL

11
1”4

-

rh

Copy it 1579 Yy W, Pupper.

Arbanms,



—

Rollinson,

rw R

.

[o—

S AT

)

@

oo g
A 4

)

0}

vl

[ B

x

|_A_N S

ol gr ‘1N
@l | g i
Jell] .Lvul
< h]

= , 3]
il 3
U o
: s .
G T o ‘
%.ry W ..W. ol
- 3 |
xL-' OP o
ik
Sl (e o 11
] HHe I
b a.w lnu..w .:;H
I i
L CHe 1]
b {LO. LT IREE
1 Lﬂx. A.AFII
¢ H
s oj@nil]
b || L)
HHo |y 1
§anBy q q,T
¥ £y 1}

RS

L] 2

e
sl o

r A

[ N B4
e

n

-

~—

I ——

T
-

ing.

=y

he-

PR I Z S e
LN
1Za r )

y-—

| -

-1

i

[
Y
) A
-
—
_—

=9
]
Y
w3
1°4

g Of Spr

| Allegretto.

The Rose Of Allandale.

Son
| Muderato.

g °

A

Ty

p]

19

N [mf

y .l

76

e s —9—
o C—
Air From Lucia.

104

Moderato.

P

] ) p?‘

J

4

Arbars



77

Pinsuti,

Fly Forth O Gentle Dove.

Andante grazioso.

=
==

o N

. N,
H,_L]

)

H+
—
=

r—
e

LY

i AN o7

W

c

P
J
4

I ) lwv.-v
118 \ X i
3 v 4] 1n h < P
U s _ﬁ
. | HS ﬁ iy
i %
iH H1$!) i t ‘q
Hr‘ - _ﬂi.
- i r = |10
7 a b 1 IN. £
I i
it I Il
4T m. biii 1
oy fithidm o
T s 1 |
ﬁ (hgyy| liis Llss  {a
1 a lnlr.- 3 © uw > ﬂ
O L1 i N
[ .- 4 Lru
i e dr
14 ¢ A n!&
ILv HH f ny r;l AA'I
, vii Wit ]
%,T A-“"‘ i A ..LHE
WJ f.\ﬁ w;j L S
ix ﬁi e e
e (M e | Vb
% el T
L H
A *“r.

La Rose.

<..

i
\.- \ L.r
3 R

H-~ ] v

@

G I
i Him
Bk
an i
e v

31 T1e
a. H ;LJ-V

Hki iy
-II 191 BT
?— i
. 11 %
:rr- ‘1.-y
ity il
At H
s M
2
®
=
h

L 35
M,% Il
i
5 I
S T
q Hih
R
S i,
L 1™
T
1 14 \
X ﬁ "
{ 11
o, 1)
i
1141)
x2 PH,
.Ww; é R
he| . H
Ery ] .-
® m
f
4
4

g by}
3
q )
N 1
S
« | [N
s
ﬁ‘, (
.r_ﬂr \d
58 )
< [1®
iy R
_( |
o YT
.rﬁH HS
3 . di d
<y Bt 1Y
NI it
[\
uiy My
L | o
..pxu 'y
A,. i 41

De Beriots Seventh Air

P Moderato.

.y
-

o
T

-

—~

-G
~ L
ag ag ‘.
3 He
I.. va
<ML e
hebil
I «
(P | Y =)
<
\\ ._._i e,
(e bl
N.ﬁlr ! L

Arbans



Meadow Danece.

Allegro.

78

&
ea
.

J

A
v

d . | CF
¢ » . ~
,_“ He A L L % » .W » % " ” K
] a4 ¢ 3 \ . .r » » TS u.v*a
Melll_ Alleil .aIUV i ][4 GH® ’m R S e R

Rollinson,

-
| W w4
.0

]

[ 7YY 'R A

vy

e
[ 7Y

| .. ]

| - 1
i —

Py

Melody Rel
r -3
.
o)
B4
N
1L
]
Il
1 N
*
S
—%
-
\-'i
1
1!
’
1
18
-
[ i .
I
T
F
i}
1J
4
—
1
]
1

= e n H uvi $ - - J”rﬂ ‘WF
3] L e > A ‘ﬂr;.u <Ll L . ——u )
h- H >|_va —” il || .lp_nln ‘r\ r,ﬁ X Hﬁ”xlf 1] 1L 1R
1 u
o ! .”q _r WJ SR . » % " i
.A- 4 ‘HL." ] H 1 7 ~ L A % i Iy
b ﬁmlu _1 i nm, i1l iN 1HLP 411 o[l nTh nﬁ.
Y £ 1 - 4 » ! 3
* i o1 o 1] ( ( 3 | H
HT 3 _v vEin xL-. ~ i | LR L JR 53 [ YRES LEnN H

)
[ 1O
|

e,
A}
Lo
.

¥

)
—

T
e g

a

|l (N kil «H ol oy o I AU
NicimsiciE ks U0 HE R L AN . H Lk
il ll.- —Aﬂn- 1 *H *1- ol o1 [{0.N W,.v
..nU i [ | HLid Q Ly g- d ’ -g &l I h n.k
1 [ 3 ey 11 1 it 3 L] 1]
" s r.. — .-i L - b
-
h

.
1
.
-X-
—
=
=
4
T
T
4
I

2 451 0
40
2~
e
- ¢
t
+
A~
=5
o
T T
[ ]
b
r ?
—
=
s
~
t J
[ -~
)
—

= F
X — ¥
‘M L N —u_.. * : kg 3
L
ol  vu g- um ) 3 h A H 41 1 &l
i | e b —;1- oh e h mn -Hu
IR S SECTER LA R
”. ": H _d 4" -.- .u% - Am 1 v al 'y g
- | g En 1
. ([ AN tr X 10 I b # 1in |
: T4y 47 . - I | .
" B R {1 i ] A S
L 1 s
1 . % i o HH
-,H He ”— B 11 ﬁr 1] o (11 SH | —ﬁ _ux .
- i i M i o A i e . )
i - vl LR Ivie 3 ( ! wllsll e b
ORI mE A.p.;. A b| H 4m 1] | Q X
ol & g u&i (wru, ® I % » H xv‘
- 1 14 Vs S i k4 S
SR w1 = i | i s W P‘p ) (W« il Ho
(. ] b4 " 1T 3 ; = 2 4 i
Aol Allel -"1 _:ﬂw- < - — =2
I o |} Hie = «< s
—_— H - =3
A L3 b| - * 4 T i = Jn“
: [ 4 J
. ” N S “
-. ] u 2 ™
d Nl LR
“. W™ W
> i
ot

Arbamsg,



79

% 'Y w“ k ; an- — C(“ — (Q 1 A
SHIN | 1R [HRoTEl Y (RSt 1IN
.m _En. N il 5 . -
~ He Pay il A IS tel C| )i
SN TN el @l (T wL.m sl L I

me  |WH e s (N1 NS TR L1 F)

.-r_‘ 7-4 15 “\.-“n' \ydw Ouu - Cv. wk ;uq” i
it e O I i i
T_ onpmilis AR ST o6 o @t
—En (W N ([BhEpE CRLLCY S T
4 g meg b | 1 mmn .&Wyﬂ w_ﬂf A o |1 ﬂ-‘ll
. ErEn B SHeM BT el Hils
fﬁ ™ * ] %) Hiho)) T2 &} bl
O R
L viid) ﬁ— e b fEh e P | (Rl M
o s ﬂ_ &l ]] i 11 ¥
g TIE [/ %.w @ ) :.,.:
*:iw TNV uuL Dﬂn & LR 1} “
L K1l 3
% T (ilg ) JP N[[P? 1 0
f A ¢ $ u H A
L} (e TL1¢ PN a L kg
o 1 K3 | 1P 1R in B
1yt g I 8
i e e \ET HHE 421 T TR
ﬂab Il 1u|." 1 ﬁmu L = 9% N-l .”l g" vx..
FlL g e s L
ﬂ. J11 Eit 1k 0» MY T ﬁrnu, LR N
~ o o3 %l il e
m - f &L H H .v+i —M .fnr xv.nm" 3 e
My . i Y
s ! m_ﬁ Aci[ in 3 ﬂr“" U HE
~ L < . il 1 n
ﬂ J Th 3 o | ] d " |,,"
= 1 o e S50 11 . 1 R
e " Hwav 11 ﬁgﬂ.& THS: He 1 |mm
= ¥ > «iH Hi® Ll Tlhd 1
T W . [ 18 L'Tl -1 e < 1
S ( T, fyad He {
m 2 T S y " H T v i ‘. B
A 231 P "—.[ [ He. . —anv 11
=8l etmm Ghge il WL g Rl (R
= il ..r— H{$ g (1Y, HI Q Arl,n
— 1 L (JfE *
= I - Hel ] O "
-M u;u— TS 11/ I S [ u
</ <[] 3 5 e [ &
e 2 | i Thd s e S AL
| 1 s LS
. I 3 =
o Ry
A < P) L b D < 5 Y
n >

% |1 o
§ 1 |
< 4 4
< IR
[ $ux § [ 36N
'.l‘ -4
( )
Jdil 4
Saa G2
”

-HR i+
it H e
h-ﬁ "I
WL HE
s el
ule ||T-v
N 1

37 B
(( TP
il I
&/ ol
1l
T
e
\J
11hd
sl
U -H
% .-uL M.
= Nl RH
@] =
< )
=
« .nf.....wH
“ o ¥
A J A:

)

L]

1]

("X

14 e g >
“le 11 g | M1
e ™ 1T
in ﬁmw ¢ ~H-
ne ﬁu.- L.jmur um

1 I 1 N
o 4| ANl
T H £
i
\ln. Zin il Al il v
k3 4 b
1L 4t Al M1l
Padll nw” il I
H- T L3
T..lx A . %
IL.‘ 1
- Th
wmm, vW 1y ™
| & (80
i

= A A

GE
28
)
cNlIH Gllel
r au ‘&t
Nth T
lel]  1iHe
4 e
el Hie
g v_*
47 'S
il gm
Iy N
\_m' AT
.. T
™ 4t
4 . Nt
A.. | L )
"M AN
1 e
4 ) {&v
13
ik
X i
vl u.?
JHIE HR
, u,.m_ il
ol
b .l
iinEEie
paxk %
L
T
A\ U 4

Arbamg



Y T . G
s (e h e { s[HT TR . :
. ,x. L'y : m []}: 11 W m He,
Tl 1!l 5 - i
h H A HHY m <110 \ I (G 1 9
A 4 i i GA:-- T !;m V il
A > R g
W Ty} A .Jm. r ol : Mv b G mu,f >
ST B A | ) g
F 4 my r T 3 il .
( 7 iihy 1 ® i X i
5. 1 43 = ) - . %*lu 17 s d ¥ T
H I & [+ H o | Hie e H Ll - Uik 1 \
T H y n He —ﬂ d Hie HHie i <m -ﬂ - 1] ? AU m
il H 4-. R H T n Tl a8 Tt [ Y21 § qu ituw nua- ..
[ Va1 JUN 1] 1T L ‘H T * H * H e . g 11 .xrun o\
X ) 11 H +H ! elll F11® 1 4
& _v-, H- P 1 % (VIREN agy By g L1 & "
H1 HH ol He Hid L% | ngl 3 H
1y R ] i R e : i
I b m K _0 rs b -
uF o | 1 1 A\ e | | 1 V e TN L . ] »n
e Amlw d B K R L J2% < 1ol J | Iyt . S : i
r :v T 141 Tl & 1lé [ 158 m N
44 -11# amE TH | He 11 T T FYHE He mue 1.14 ol
+He H it A ) i L3I0 % =
T ™ -
‘| h-“u b ’ -[u ® » o 0T . * » ki THT 1]
) bl E.-. 1 m . 'S ﬂ; d Id LT “"iﬁ ﬂ.. " aldll clik 1] #: A
L ul Yy i Hial A » U e T i padl P ats! B b0
( | ) AL Hie Hig! ! H o | ¢ .J
41 A i Hh : T w i % % E
, ® LY (TS ™ e {0 Lk 13 it
 Vibd b E 1L Xl H3 m% HY 3 ]
1] H . | ! 4 H E 4
. R T %ul n AHIH _ﬁvﬁ .ﬁ . r P
n 41 @ A Lh 4 HH m . m [ Ya. §
"oy ~ S LA JeHY Y
20 [ 38 IN = <M T
- S *
m b L = M}L- e xrr L @ W“. H $
2 | - |W”m ..x._u— A
-] S M w kv il 1 47 | = > u y g
=% I ol |Hile m.d «w 4
= E) z BB ] SUIN 2N "
nk OIM P 'S |m m k -
= R =15 w..n.; Y
* D 9 « 5
I“ *|
. 9 L]
- ¢ £ m
x # <
e




81

..m.wl. ¢ i F .. - . ﬁo..
58 i g §
R S S | % M> n.f
oy 1 L M RS A SA A <] Fyd S NS MRt
2 -7nur ™ -M m — nrmx u.rnl = =
U R i < 3 HH R |3 S B+
| Nl P #o . (VI am 1l m “” 3
P IR ifi
i ) H- 1 Mo A
k 0y ] an i | Wy . |
I\ r Iy -HH H- .muy
rl. o | ﬁf.,.i uni iy T
] E E [ 188 a8 \ A
1 ALl A L A ¥

Es G & -H
il [ - HA 18 e A
e gl | T [l A
H . g - H H{® H
y ma.u t . i ﬂ“u- AN f
1 “. -H H .,l — b I . - 1] T N .*- B + A
ol 1] LR o Heé nes tu | .xwtm hi N
hﬁ | Ho T . . M 4T me s i i J
| b AT
N T H o g v .v % < ol |
b (P ..u T Him/ i Ha * Hte He T HH o rary
| “ ot N 7.
am vt wiy MRV M. GeEr He T R 1o
H = LY 1 1- . . -] a '4 mr e \ =e
T £y i i | b,
- .qf (i # —-H. H 1 n . ®
- ° e 1 | § 1 1 —t
< (@ 15 3 I
o 4T v R | i H a4
Aﬂ -Tﬁ e By Thd —H HTe I .M
— It H .” r|ﬂ v v Ll iB nnv“
PR £ 1 [~ AT ]
3 s TR | -
R I .
—_ O..-- = @il = f iy _H-_.u i A
3 1 ( 10 a s ! i i
=8 I 14 1 U T : .7
€ < SIme i g . I
2R . " R ! ol .
\J 9 by P) I . « TNA
0 fr - ; )
Al - v % :
P P

Arbans



32

Like T hH L'&l h .

TR © < T sl 1
w 1™ b -I.w M < ma T 1 -v
il il I
S
—H” W, ] . 1 W % b s
NTh 4 ¢ L' it H A + W Hb
s B « T R P gl < it
¢! EVEIRR e 1] ~ 1= " mﬁ
i | il [ SR
H 7 H s ol 1] =
I e L1 - R 1
. “ 1 A 1nle ;m,. G| N Gt Po ¥a
i Anl 4 | Ll T Y T
il lll- m1 a ¢ fﬁ A’ﬂ Q.Q
Ul 1D _.. i.. Y Aﬁw..wh,ul X i * ol _0
£ N J e e | ! g
o o Mie - ) Pa 4]
~ il i
T J 1 e T
A qm B e 1R T | wHeh
e 'Vﬂ‘ . a
mu“— y p | hd TRk f 1 - wv
“ .-H x_ - ) I |M i
T s Th 4] iy
i S T
P A1 1 L 1D QT B P -
! )} i ah ol RRRAGQ
IR ! ] - s BUT L=
LT w r— < (& HRD adUR VAR < A "
T 2 R YRS T
H Y=
1] % | = Yitb ﬁ..b 1% e @ N N
v 4 ih .lxﬁ ] h f
Am; sk .m..a [ ‘”ﬁ 1 ﬂ.v | &V OyT 1 A =
! /M H I 1|
2N m".l.)V o N Hv .u-,w i ...vBW.-»ﬁ N
™ | = YUTh [T | H
, - oy i =Sk et )l (T, 2t vk
) D T <5l e (N URP S W R
. »
[ Y aJM 1 P e gl
P ﬂq " “ Q i &l = i.L
4 W m ﬁx . IT LO . L -
2 it b Ssml 1 3
3 . L EZIRIL A H = & |Mllest,
A y ! R . 23 O “d
3 -. X R 5 Mo
= ™ o ’ A
w. 9 R Y TP T2
s .
. : o
™M
S 5 -

G| ™I G ¢ . .“ '
TR, ST, 3 %
18 ..j.- v v =1 u-"‘
4+ L1} a e
A V 1 ™ T e
1y Q -l”m e
L ol s MMy
ol HIN  TIMP HIT* -
14 {11 AU ylr & i
il WIS di 1 o
- S H I iy iLip
A L Y a
il Las =) el A *—lT
Th 4 <l 1] _
L 7 olll - <
Hgﬂ 4 ) A.”nuy m D.
W0 Gl
p H T He
w "v #'nl | “..'
[ 2.9 14# ~ Lk d
%l 11 "1t
1
T _ﬁﬂ :

H H . ) IHHR)
J%uv 4 i '._a
mrl_n T r.” H u-

q i
Ll L SHI €5 i i i
ITL- nﬂld' 1
iin i -_> ﬂﬂ
Sl THe ] T H
Ll e b it
™ 1 i
H- VWr i i L * i |n¢v
1 1hd)] 1 =gl q.
== Hie
|L$¢ L) L - W
L D P oy
=% e
5 VNM
y \LJ ‘U
'
[y
N

A'M
2
)
Q D}
-”“"L-
1Y
N
L
ki
4
B
J '
" H
411 1
i 1
e
[k
Bl
ﬁmuu
] HH

b _nm
.-- 1
I~ n w
...m T
r ¥
e N H
N S
8L
- -
.n.”wﬂ S
- -
= H
LS iy
[ 18 =
o
[ 18
L I8 H
L 18 -

Arbans




83

e s P

TR

Ve ;

904 ¢ ¢

v
N

N

Al IR A W -4

¢
LY e C
o >
SEY )
; i)
Q4
$ 4
S
i
r
J
N HAle 4
s higy
0 s |
N T1® a
N Lnl' #
T [
+
HP ]
: | L
L
‘ T 16
_ 1®)
y 4]
. T s
< o
S NI 1
=)
P o M He 9
: Hie (M
- 4] a ®
= iIhd
-~ =
op d«r. ‘N!’
3| L%
,Sm [ 3.8 ;HO
e e S 15Ny
%M ol |RD
o L) H®
fs) ]
= Ul e
. o}
i\
o T

—
Il

Merriman,
—o e
L &
1 i

v
1g

L
mf rit.

~

i)
@
()
< Iy
- |
= A N
. |
-~
@ ]}
”B =
=
Aﬂ.
L@
= 1
i
= &/
M —
\u [
™~
o

L
§ 11219
|
] [
s 8 [ 14N
|| & Hi
()
i H y_!u
H S n
e
p A
.8
an a wl
] 1
il i
I .r“—
1 ;ﬁ-
5 § THV
i &l
3
-.-.-
H \
€5 N
o L
£ H
Bl
l\’

Bellini,
3

_——

¥ g
d
O

Y
v

™)
Ca

H 6

r——=—

(=

-yl |

(e

Y ..

Py
4

Hear Me Norma,

Andantino,

00.
o

-
1
== - -

2

) SR~ E——

[T —

Arbans



T

+

—

L 4

8
¥
—

Y 1
vy [ B

——

=)

The Heart Bowed \Down.

, | Larghetto_cantabile.

)y

-
-4

N
-

Balfe.

Pian]

\ X W

e

3

¥

ry

(4

Y

tit N

H V q ,
\ij | 10

i il e

(BT iy

|
10 =N

L4

T

v

S

LA

L

o

ra
L}

—

) B S

e}
4
JJ

8-
v

4 _ -

B |l 1t
S L
L
rfr u- |
LY

K
o] H .‘r
$ Hie
-l e
hit iy
HT®
Havﬁ sl
Sl J
o 1_ H
..vr <
1 H
Ik
X 1
EAJ-. 1(.
i H
L YRR H
s ol 1
=3
S |14l
TO.. 3 .L H
OKU iy
- am [ 181 Ry
5]
9§
LBl anes YY)
O o - ) -
SS|
h )
~ ~

a tempo.

8- f ) ry
|4 e A4

I0)

rit.

 arow !

N’ e e S

A A I

i
Iy

i
ot it

Arbanms



Sew

Blue Bells Of Seotland.

Ardunte moderato.

*4s
(]

English Sony.

]
He.

cnes.

o

* &

v

LA -
Yy

i

p—

.l

—

ms

1)

) I |

[Eg

__g—

L 4

(G (q G
& [ ST by % [ R I
S I Gt ot S (RIE (e offlte UL (UL HB MR
s 2 S s 0 i
- ~ ] Pt 1 ) 1.9
st g [me WAL = 1l i 1* Sl Wi e
w | | 1] | 9 ,,r H i1 1 % vr Hie
| I d1] | 1 It
ol i I Rl 0L ] H iy s HY O
1 il i i H T < 111 m- rU
.,“__ q R4 e T 1t
{0 101 1] i Il i " ]
| |t S 1
HHH M (g 18 * 8 . |
H HH ™l Q o}
| i s I N (W M (G €% mﬁm
Es o) 0 { 18 1T
s 1 N [y
uiigiiie Ml T 1 L )
|1 . [ JEERIN il
H H- Tmui ¢ + T A.ﬁ ] - P!
Al f N
t 11 1 - knxl IL T 1B o] o .ﬁr lﬁ Nt
L it o
1 | Rl = [HICHET &l s et il B
{1 & = J (L a..._, e By o
) 1 L W3
hi I il = I mfr..wi QT A
I & 4 T S v i
Tl = . Ny R
H H h F - g o~ | TRNNF r..J/
H - p e (|9 d HH
T Il ki | ° : o
e 1 N H He 5 e}
ol y - e “ i H Hie 1M H&) ux.T\
_ fe < T Sk s
1 | UI iy m g 1 1. I E L J L
H it S 't ] YL e
- “ 1. [—2( )
-~ 8
4] 2] 4] [T T®
HH L e “ =t i i
== - 4 I pl M\ g \Ac
Sl T H = =
1! < .
=3 g
« S|i = e ¢
=k =
<
)
™

r

Copyright 1879 by J.W, Peppes,

[ 32
e
— | CTe,

-y

g Bells.

+ &

At

N

¥

IR}

=

ino.
r- Y

_—

-1

Those Evenin

Andant

-

34.

Arbans

W




.ﬁ. 15 8

S S

8 3

& | h

& YT 4 REreh

( TR0 FT
I A
. A 4
i . g
i R
(el
N ! :
w ™
@l
. AeHY _Fm.; *Telin ) ITeH
(I Wtk | g
AN H - Tu i iaygy 1| HE<h
mu-ﬁ . .Anmu _“.. X
-15 A la 1 )
4 .
AN xm— LY —m” b
*HT o ] THe
1A
CUll dt g @
>L. bt I mm
'™
o} ikJd
"1eH .ru—-
o TG T
A P ) LD )
ghi |
{1
Lot {.1\_ ]
= 1 J )
m _Tw R z \
< A 3
-~ .

o - o)
28 ; ;
Kk s| i
D..M 3 4

[
X
S R
)
© o™ P P)
x o

Geman Sony,

—~

v

| e S B
i'Ei

-
) -1
) e B
L KX )

==
i

T
T
4

T
| -1
S

:u_—.q:j‘

! : J He
A E) T
21 i .FJ |
PV..... > --j "
% .". 111 Ite
= i i hA
wple/] HH e
m 11 .J II.‘vV
ap | |
.Y o
3 ) kit
5 al
-] I .
N

.H %
W. | A
4]
R
m Ty L L L
L) 1 m WM .mrv
S H .v h
B 2 - ]
NS all
1 b U e
e 1] ) (\} tJT H®
- ’ i Frile
il
[ 1 44
[ ¥ .| %Hx
L unm‘r- ] pH
i iy
T b el ke
TR A N
il il
hd ’ P ﬁ H X
. bt ﬁu.
18 Tt .
e e
T x,-l H 1 Hte
B N nr ok
i
= T @ -T.mt
2
Fm N .”L- H1
2 |00 i el b )
@ ( i *+ £ -v
= b 1|
%m 3
a4 A vI LJ
u LY A i /
2 ¢ umm“— JH He
< [T, e 0 Hte
st B e il
=3 \
= i
g
9
~
N NSO

&lover

bl

a tempo.

=

S ummv
) Ll t
()
. T m}, G| [TTR
| ® s
H Ihd
s He H He
H H+
1. - 1% AT <3
1 1y . m i
Hﬂ H Hie
ity
h AT A
anrx | .J AL X
el m
1B i
W oy Lw.
. He )
g GN
)
M He He
r e
2 t‘l ,rl.- He
- He
0 a3 [fi¢
d »)
..mn.. B e He
2 h
Im d JUL 1
=
e HEP B
@
..M.M F p o r.
= X
] A .
A
s BAkx 1] L
]
& l’ ll
™ . «
~

4
4 —n...
'+
Hi e
iN Jn“.m
- TU®
il
A
- b}/
Al s
- Pu
d
AR A[[§hs
o HHe
T
i

==

AN

Arbans



»~ L TN
8.....» N
Y Lt
V {1
ﬂ.l
- _u
QI R
[ Y8 @]
f.l flu
¥ >
ol 4
(YRS
ol
Nl
S
(f
(
((
L 1
«
=
ot
>
g ]
=
m ( (
< TN
S
=S
Chain B
S

39.

o .

: Y
Pl
be-o o 9 1
o
1".f P e

G

a™

.‘\

it .
ol |
cis
< a- )
a1 i
Gl I
Gl ity
v i
JEASK
—..4” Y | p .p“ .
L TR
( ) \
A T
" -
Ph &
(!
(
. nw.lll
N H -nlnv
ol B b
3 P)

s ( ) ‘ 9 e
o i Ha(e?)
~ ur N -
& Fail 18 {.m ¢ |- I
ol
F M e L]
(" i wu H”“veav Ill* [ ERE
/
{ ) ) | A
U Hel [T At oalgH
i “ Jll |
1 M 1%
(3 Hae) ‘-R.v 1 ™
o NI . 11 .
( ) gl oL Mt T >A
« o HTe B
- ( I # ' ]
2 b W o TR e o
M H- v 1 el A‘vl S
P [ ¥ J & iWw—
b 1
i il W E
] ) ) Iy ®
Jw . T (% . §EL
<
o i I SEIP MEH A
Z TR B B s £ ¢
= \ ( ) ¢ ® I
|l ST
ﬂ -
- ]|
= .T 1 Eq
SRR Gt We oid S
= T y (Y LD e
r ) 1 it: FE [{]]
M - TITe N.a |4v ﬂf 1”"0 HT e Lu j
o e S E LW
= 18 i ( a-.v W I !
) {H = Y
Mru 1 1 a,u [ IR }.:um ‘Au ™
= b (b =
! 1
- . -1 & # ) )
- Q .
St I )
nt 3 .....U H TH®
Hine
&3
A (v b (4
_U =
( 1 (
O o
v h

Rollinson.

™~

II[II
e, S

rall.
I —

£y A
.ﬁu o]
1N A&l
lu-n mnr
&l ®ly \
B K
L ¥
( 18
(. #.u
@l
qm I (¢
b <
w1 (KIE)
Sy &
SR 4h
Ll n

—_—

WJ

Arbang



Duett From Luecia.

) 4 Larghetto.

48

0

1

.Y

Y

.4

I A S A Y
WP o

{ W )

Noecturne.
4 | Andante,

1
R Adhd
LAdAAN ]

R

58 X A

ba
A0

Galop.

Artistie

Rollinson,

y il . N.rc ﬁm
[ Y8, § o n, 1 4
L) N it 8
BT Y -M_HT ~N
r o ¢
) -9 1@ = m
¥ ) - -
o i "
) u -q S Pt Na ]
Ny by
i
Pad .o LT Yo, Gl []
(Bl i it
Y -9 bL 3o\ § Hs
1 HIN Ty
‘- -]
1| I“- . -.Fﬂ
T {W . g = I
i 11 2
H e ¢ b
i — e .
1 N
. [T
1 R il
< @
i o ]
1 . ]
Mﬂ [ Yo L $u. §
(4 b
L -] A I
[ Yar N o2 'Y -.u. 5 9 N
< [# e & SN
g fe=i
i e ¥ 1y -»
m 1 LY I
L 1% (M1 ’
T -» ™
be
o |
H [y %
BNl .ﬁ <! @} . -mm-
¥ i ﬁ-- «-‘”- . .“mv
[¥ach T 1 i
¥ | L1 .
" [T p ™ Ad ol
[ I
5 *H 4 k-nu'
Y e &1
R 8
-8 _1IR
at sy
= (1%
|8l
(M
o = 4
A 3
~

Arbans



[«] n . . . ¢

xS | ) 1 3 . T i G 3
Jil L H i ] .m ° 19 . 9%
2 : 3 ] i A HID L

ﬁ 14 Hi¢ HHe - = Hie m 1]
\ 1 i3 'S %| —? @ o
/ 1 J N i L J Lxr.
1 R

1)
g hs

- 3 I’U.JA 157
1 e MICWE )4 1.4
1 Ll 1 [}
L ' —' V
1 L
1 -
[ a
re—
= =
P
L )
o e
4 T
!
1
i
1 ) -
. <

=
»
1
1
T
e
L34
~
L 17 A
]
L]
L4
» 17y
Z
——
dim

.
bl ¥ a
1 1 4
-
# =
1 :
| —=
1 L
1 ]
1 1 4
+
-
=
—
L 1
L )|
»
18 ] 1
—
P
17 r i
4 koG
r |
|

T g
r
~

p—
L1

4

A } a0
T .4
[0 .

" -
T
o

L

3 e

458

¢

~’
P—

v i
QN
=

L&

==

>
2 o
—_
1 =y
>
2
1.4
L 1
-
0
1 1
—r
'y
]
L
A
4
7Y n
St B }
-
A1
——

ry
#
!
1 i
_I ;W
A .
>
o
Y B
25
¥
}
7w
L
_—
ry
P —_
\ A
+
1
1 .
1 1
ey
0 o Y
!
0
|
1)
g
[ )
1
I
o ol
[
L
1
g
tr ==
>
o L
|
tr»wwww
5

n
—y. “
—
8. ) 1
A -
Yre
s 4
R )
.
!
—
a0
L
1
1)
9]
v
re
Y
[ R T
5 1™ ) AL

X Anﬁ $ _”L
it 11 I | s R A
HIH“v . v. N o }- ." o M | P ..w ] ﬁ
. 4] a1 o Iy i - ey R Gl C| b
i (gl A O
| $ ﬁ H{ % I s R ¥ 3 iy Hd .
. . kd = J y b e 1 =4 i A& A4
.wr_ 13 _ ;a H# e .m | 3 &! | w.-. H Aﬁ bl H v
i Il T it B ) S [ Ry
1 bl K
s..v; I .vrn— \..

0 Swallow, Happy Swallow.
=
‘?7

) 41 Allegretto,

SR

>

— Sy

=

Dolece Conforto A1 M

\'./,Hd

L 1 I

A =

Larghetto.

o
8 He" & L 14
[~ e =
N H 03 \u Pl A H
‘ . . [ Y 3 n
0 _ . ©
- R i) 2 4 3

Arbams



:
et o e - . _ .
5 . - -« 1] J .
s ¢ & ¢ » R . [ 3o \ % )
. 1 " Nl S a) W M .
et ¢Hie ] He ST I 6/l @ "=A G Y01 I A ] H w
~ ; By N 1] 4
= Hle . w ry m W o (i M llf JIR
s B0 ([0S 1wl . e IR I s
© /b g 1 oLl S(lall. <
S-tH ] N ST . W] i . I |
n“ Tl..—\t‘ AEN ||+4. w Aﬁ ..fh b T m H Nl w Sf Pe Y H L
N e \ Y e <l 1D’ <1l & .I A | A ol -H i H ! R { 1y
W o His e .l " HH H AN 4 ] sl
i Hel mx.. [ . T Blh . L
| nl i il I V _yl. N i 4 Al R4 \n. o ®
pa {18 1 A d 1 1
J[]] ] . b P 'y Ik 1 2 G P | | :Ho.
A | 1 " -] 17 K X (i ol lxﬁu i N 41l
in { [y [y , i e
Tﬁ-- H.-OJ wﬂ 1 AHH J ol | ARH ARNH B I+ S/ LS Iy A {3
T Ha £y ﬁl sl H n s — 5 .
Fadh ;nw.hl < ol L npllr.— H ai% 5 >.. ) uruu— 3 0”! jii T sikll I
el e &+ pr 9 he I I f al || i
T ] d ﬁ VT 1 [ @-- n el 1 1] I !A ’ ¢ ( dw
% y REo U i1 .ﬁ- & AQUL ARl o (e IS 1 T
i Il . o ﬂ‘ ' o | < A B A A N ( (l
e T | e ) il i B . = i . LG 1 Q. ¢ ol ] ki )
| 4] [T(%
Fa 1L 1+He Lv Ael 1yl H4A A | [ 4 I | d T o] 1]
..u.1 ;Jm. » d ﬁ J ..JL 1 ) . y * )
H m | ] { e un J A B A - | < o S 1 [L
| u" _m-m" L f u. .-. e ﬁsﬁ <¢L.- Mm H_. b 1 L.ml ; x“. Wa Ladll g \)A. | I
oL T e e 1 4 5 ] 1] . w aiL I
i f Gl - WA e mrm L s U
8 q i e (3 Ma ANL 4 —+h g~ ot
= N1 . g I @ A ] A il i = | w nL..
R = e ey (B AL e S T
. S I FO 1 e i I I || L}v
oS = ] iy .k = _ i = flery || e
m M n 8 ) 11 L] . Lml n olll e/l ...W ] = nce
£ : L Rt T B e T
hm 9H S >.J.- AN ’ L AL TR Hie HHe
By I~ & ¢ Da 11 Fli| | I 3 l— H e ﬁk”: Fa iy
-~ Q . HS ...u | H o)
pt « (e S\l i/ QU
r=] © m-m . In.u . | 1] 11 mv P
B JA o | ! TMM s , .Mh S i i
> i ok if | I
L m h g
o § ) o JUYES - n I
fo - < < .l N 0 P) 2]
: ~

. Arbams

|



Waltz From Preeciosa. Weber 91

> T 1
.4 ") 0 T — Fff
—— o | — ;
1 T - - I
T ¢ t
) ——— N -\
j;g 1 1
0 C ) ——— 1 1 0
¥ T ] S
— —— -5 *— t
! L g <
n - ~
[ ] z B
o 7y rY we LA Y — ™
| S— g o 9y
1 At . -
| | PO
ry - | ———
" - T aua L A e — T
T IaR_51 A_wm_i W
== A W e S~
o | — N———

The Stars In Their Gladness. (Preciosa.)

) a ,Allegro qrazzo.go.

Webér:

P PAPRRSY ] 0]
5 4 y—w Y~ D S A
-_s f — | _A A 4 1 O
ZES== ES_E == :
— _.__i—g:ﬂ ==
. | ==~ !
* JE: ==
Bl Bl "' 1 oy
! =4 ) - & 7 a
% | — v v

lm "++‘\:I§E - ﬁé
R e

'J
-
y |

»

"'1'

THY

f

P — .
| A _——__4
I A" L y — 1 j — Kl L

- 1

Do You Remember.,

Andante_ sostenuto, =~ N — ; o

D Y i M o~
n 1 AW ‘F% 1 T N ™ | 1)  —
1 1Y T T T i 1
0 t a3
0 a —H——*—'—. —]
v -

AR R R o o
q‘fm_sg-wr =
5 - :
rall. a piacere. AR B A A
3 1 1
¢ 1

Arbans



Rellini.
':i':-_-tr
——

o

(A

|
a L _.,
. s [N,
< i
R bt
Sl iR
2.8 THIR Lt
= S\ HL rn_ "
o & :
g U !
UMIMV 1 1
<,
p . rw
. m
4 3,
AYS 10
» y

J

y—

T

W

s
) R0 T ]

N
-
4

o=

A—x -t
2 (fll ¢
.._.m 1 — -
il
2 4l
=B (B
T (e
o
g

Donizetti.

—

=~

T
’
i

ra

-+

T
T

T

A

It
nﬂ, %
AT erln
il

o
4

T

I

hag s

i

1 A

‘I? ; 1
Tiﬁ:ﬁ:\/
—

-
N

A

S

e
s

1.0
)
1

[

o
—— —

==

=S=

T
1

> a2 »

L XX

aa iy

Arbanms



938
Campana,
iy ;

rall.

03)

)

«)

3

Come With Me.

Andante mosso.

4
A

aa e Rk

Glover:

¥ =

[~ ===

o
v

"

Poitg—0—1-

=

NI R A B S

e A

g Sea.

Murmurin
Moderato.

Arpang



- o SR .l»}l.w.
> g ”, ;

& Wi
" s H IR # S
N el - 4 m s
3 ! mm 4T 2
“ ‘ LR (s
a iR 1 1

1
T
&
-
1 l
l
3
1% A
g
fl
| -
m -
rv
- |

Bl

Lindsay.

— |

L 1 H—
,_i_._—‘ I E 1 1 I

¢ Sm—
2
v
e —
.
o

E2IAT S L e e
2
(] .
1 1) 1 I | -
L4 - L
] 1
L 1 13
7
a
e A A y -
SN EE==ass
1 w1 1
1 1
| Lo |
L o W | L L1 |
hd T
1 >N
1
"i ' L
) 18] 1 Ai
14 T
|
1
L N | W 1 N
L1l L) T T
17T 7 y- -
v v >
. N
= L)
y—— = 7
v v v
SR T A1
Vi T T
L _©
D W 8 1)
I 4 A I N
——b i, o
v e
8-
D
1
|
» = ‘
A T 8.
¥ N
1 i 1
L I
[
L Y
—— —3
-
]
- d 1
[

l
I

y-—
0
v
L

T

T
[ K]
o
M)
i

T

]

)
o

WG L A
‘;l j 1
Aani 1 > A L
J o
o V| Ll -
v T y
S=u==

1 1 1
4 T
y Love In The Morning. -
I
3 N L
—
; — L
—
11—
T
A &
D
e
R
—
. e
e m— T
O]
L
p—
1 Al
2
1
—3h

=t

-t
i
1
I
1Y
e
1S
w4
a

g~ ===
N
S —
]
—
o
hd I
I Love M
Andantino,

Why Do Summer Roses Fade.
—

Moderato.

Far Away.

Moderato.

Aebans




sl C

" SOLOS

~PIANO ACOOMPANIME NT.

L MUSIC SiZE. EACH PART SEPARATE.
PRICE 60 CTS. EACH, NET.

No.1, “ LUOKY HIT "—Cornet Polka,
A Beautiful and Stylish Tripple-tongueing Polka.

2 THE SWEETEST FLOWEB—(ornet Waltz.....

Ono of the newest novelties of ihe
Introdaetiu.
-3 K

. VA-~Qornet Polkg ..

ol

J. 8, Cox
day, with beautilul Andanti.

.- Hermann '

Pcwiedly one of the best tripple. tonguclng Polkas ever published. '

4. GRAND SELEQTION—LA PERICHOLE - - J. §. Oox

Arrapged in a Plea.slng and Popular Style, -and will become
immensely Popular.

5. MAZOUREA OAPRICE—Cornet Solg--e..-

One of the Latest Ideas for

tlon. This {8 something new. 1t will become & great favorlte,

6. ANDANTE—ETUDE DE OONCERT-M... .. J. & Coz |

Thtg plece I8 gotten up expressly for advanced Ns.ye.ra a8 it cop.
taiug many Cadenoces, and most all the Wlovem k
of the Cornet, Eleg&nt for Egocore, : ehta and Styles |

7. AUTOGRAPH—Cornet Polka...
This is » Besutiful Solo. Far .'iffer: cr
lishod, and will meet with 2 hearty wﬁcogj . tnywe h“e pub
8, “RAPHAEL"” vereever oo vesseseinnen J, 8, Cox |
One of the greatest things e‘t’er puhlished for Oomet Now being
crformed by Levy an] otler distin <
5ornet, Soloist sho);:ld get & copy. ulshed Cornetists. - Every
9. WASHING;I'ON EUARD—Oomet Polka..... Harry Milles
Saolo Cornetist with Haverloy's Mlnstrels A very stylish and
Sparkling Tripple g P fory Coioert.an
10, JOSEPEINE—Cornet Polka.------ - - J.8. Qox
eing Polks ever published. As

Decidedly the best Tripple-ton
good it not superior to nis “ Lucky Hir "' Polka. Which was the

atest hit ever made with a Concert Polka.

CRE—"CHIMES OF NORMANDY” 7.3 Cox

- Hartman |

-J. Dodsworth

éred hy Musicians to be the finest Overture ever written,
eiformed wich grent success at the Arch Sticet Upera House,
E—" FPATINITZA,” Von Suppe - J. 8. Cox
very Stylish ana Effcctive Piece, and will soon become s
great lavorite,
. GRAND SELECTION, " H. M. 8. PINAFORE, *Sullivau
Very Stylish, contalning tho Gems of the Opera.
14 “ IRISH OVERTURE"... - F. B, Wilhams
Containing tho Principal old Irlsh Melodiel.
15, OVERTURE~" HIPPGUROME.” T. B Boger
Very popular for Military Bands. Not difficult.
16 HOME SWEET HOME, By T. H. Rollinson
Very handsomely arranged. Witk Var: tions,
17. ARNIVAL DB VENICE,: s weervenveee
Very stylish. With Variations,
18. BLUE BELLS OF SCGTLAND. ... cveueeennJ. Dodsworth
With Seautiful Variations,
19 LAST BOSE OF SUMMER, +ees ereeus crvese soaseene By Snmitlh
With Showy Variations,
20. LB T]%gaMPBTTE DES CENT GAB.DE (Gomet

equet

A very Beautiful tl‘lpple»tongunlug Polka Non dilﬂcult

2L SAFE IN THE ARMS OF JESTS, - - J. 8 Oox

A very Beautiful Fantaain for Cornet Plnyed wuh tremendous
success by Wm. Northeott, Solo Cornetist Permaneat Exhin tie i,
Philadelphia.

22. SOUVENIR DE VALENCE, -......

Begutiful Air and Varistions. Becoming quite & Favorite,

23, LA PARISSIENNE (Oornet) POLKA,. - T, Lugner

Very Ea-y and Pleasing tripple-tongueing Polks, for boncc

24, Medley Overtu:e, "BABES IN THE WOOD.” Zimmer man
Containing the mest Po&n.l.'sr Songs of the day, v!z i~Tntroduction,
¢ Greage with Cush,” * Game What They are_ At, M u In the
Moon,” **I'wo Dlerry Kids,” * He's More !ke Hig Dad. * Johnny
Morgan " @Grand Finale—* Tempo di Galop, ’

25, ¢ SOLITUDE "—AN ORIGINAL OAPRICE. Mercadante

Spieadid for Ooncert.

N
2 T TR

27, “ LA PERLE DU MERE” (

IR TIPS

e Bleger

‘A Beautiful Solo, with fine Tripple-tongueingy Variat:

99. " FLEE AS A BIRD,” cveeveess serneens

A ve
menagely Popular.

3, PERORNELLE, Coned BOLE -

31 “ MY HEABT AND LUTE. ..

Old Scotoh Alr, '...th Variations.

The above Pieces are arranged 1t o stylisk and cffective manner, and
"H 2000 become immensely popular, aR_skey are now performed by some
' the most celebrated Cornetists, W Levy, Arbuckie, Bent, &c.

X
. Gumer 9th and Filbert Ste., Phila., Pa. ,

hels fjnr DOrchestra.

in Gitt,

on Biack Paper. for Instruments.
PRICE 10 CENTS, .

J.

¥

Oornet, with elegant Trlplet Varla. artha i’
} ¢ Song \‘vlthout Words.

W, PEPPER.PUBLISHER,

1 Gmud bdutlan. Hohemln.n

l

1 3 Etude

|
|

-Chappelle |

olt;‘net) POLKA..G- M.Spence .

A very Stylish Tripple-tongueing Po

28. LA VALLIENCE (Cornet Polka).. Aschex—Al r. by Willis |

wered. 8 Cox |

Stylish ‘“ Fantasia ' tor Cornet, md will soon beoome im- !
-.B. Marie !

-+ Woodman |

"of DANCE MUSIC EVER &

Fiiel and
ALBUMS.

Full Music Size. Each Part .epm
PRICE 50 CENTS EACH ‘WUMBER.
No, §| CONTAINS.

5 I\ecevtlon

Prutty "Gulop
T bla'rmda

March — Splep.
BALFE ¥ W,

2 The smpherd
turl WiLsow
3 W th 1 ounnd Ewere Ycuug > Solo)
) Art ﬂ Lxﬁuskeen Iown
4 hmum \\ altz (Cornet Solo) Bover @ Naney Lee (Song)

No, 2 CONTAINS.
i Grand >election—D>Maritana * b My Little Rose Bud (Song)
WALLACE B Surpiise Quickstep .T. R.
2 Serenade—Trovatore, VEeRDL 4 Beauty Galop - W
3 Emily Polka (Lornut Holu} 8 Viola Mazourka [¢X
immensge Liivv | 9 BytheSad Sea W nvca(\omz
4 Chiwmes of Normandg.W. 1117 i nzmu
PL ANQUETTE ¢

No, 3 CONTAINS.
Selection — Opera. 5 Youthful Fire G l.np HERMANK
FroTow | 8 Sophie Waltz b’ﬂiAlEH
f T 1 avorite anou MEY ¥
| 8 Quick Mmh—-blectric wusun

I’A'lhn.

1 Grand

ParLow

3 Cornet Polka—Bouquet ot
Sparks . HARTNER |

| ¢ Shells of Ocean—Song GAnRIEL

No, 4 CONTA!NS

" 1 Grand Sel tion—r‘m Diavo- } 5 Montrose,
lo. Aunxk ' 6 “The lron
2 Kath!ee

7 New-Life, M
|8 Enohanun Polka.. MAR:
4 Apvuinn Leaves—Waltz WaRREN

No. B OONTAINS

1 Grand Sclection‘\).-:mtom{r 6 Daisy Mazourka
TRDL

7 Friends ot My Youth
i 2 Cornet Snlo (Bn.llad) 8 Serenade to 1da.
Polk: Arranged l.y JoaN G WiLLs
4 La Roses Wnlczes Bye,Sweetheart (Sonyg
5 Elvira Galop .. HaTron

orse,"” Galop, CrLass

%uickstan. CoGSWELL
azourks - ALRORD

HeaMaNy
G Booger '
ROYER
. . PRLVUS™
0. METRA,
ZIMMERMAN' "~ .
No. 6 OONTA INS.
¢ Faust " [ “\Where My Sweet Lillle Lmu »
GouNon ng 1.8, Cox
2 Song, * Sorry Her Lot" Sm.Lums T Lm.le Butter-t up \\'a.llz
3 ** Snow Drop (Curnet) Pulkd CLLIVA\
Bownisseau 8 * Elegani Polka Mazourka ™’
‘¢ Lillles’ Gralop ™ Bovkr Z1%oFF
5 ¢ Jupiter March ., BorkR 9 * Linden Waltz " T Witznan

No. 7 CONTAINS.
1 Selection from Wm Tell Rosint 1 8 Parigl di Cara.
2 Eureka (Cornet) Polka CHANMBERS |, 7 Mazourka Austrlenne,
3 Quick Marel St. George. WARRFN 8 Lnlop, Artistic,
+ Waltz, Tales from IIOBIB.STHA[‘SS . 9 Song, Speak to Me,
& Serenade, 'O Summer Night

PRICE FOR CORNXT AND PIANO, 50c., NET.

NOT:CE —All the.sdiove Splendid
Vil and Piano, or kluie and Piano

PRICE FOR VIGLIN AND PIANO, 50c., NET.
EACH NUMBER.

FRICE FOR FLUTE-AND PIANO, 50c., NET.
EACH NUMBER.

Single Wiolin or Flule Paris, Pricc 23 Cenis Each, NV,

J. W. PEPPER, vusrisusz,

S. E. Corner NINTH and FILBERT Sts., Phila., Pa.

QUADRILL

BAND JOURNAL.

Ananged by J F ZIMMERMAN,
FOR
5 Instruments and Piano, Viz :—1st Violin, 2d Violin, Cornet,
Clarionet, Bass and Piano.

PRICE EACH NUMBER (ALL FIVE PARTS),
ONLY $1.00 NET.
Piano Accompanimg,.l, 50 Cents Exira.

No. 1 CONTAINS:
Souvenir de Gand Waltzes 7 H. M. S. Pipatore, La.ncers
(three Numbers) HERMANN MMERMANR
2 Franz Joget Maroch Rescr of
Scenes That are Brightest WELY
(Solo for Cornet),...WALLACE , @ Cava.uer Muzourk& .
olonaise’  Night ", BoTvER | 10 Juno Galo, N A ml
ew Dro; SchomschWALms'rmv 111 Gritchen
mmy Galop. ... . GOTTBCHALE | 12 Rendezvous March

1 Grand Selection,

TRAVIATA
ANON
OLLINsON
CaAMraxNt

+ -

8 aarenade — The Hou

" Zigowy
No,2 CONTAINS:

Livinia Qundrx!le (5 Now) Huise 7 Princess Waltzes (4 Numbers

Crescent G LSTON H

Forget Me Aot behomschze now Flake lt)llm

Uity Cadets Maroh . .
Image of the Rose (\alo rnet |11 Prom .
stu.anr 112 Hamhen andmt
-HERMAKN |

Paris Balloon Galop .
This Journal will be fonne i

~,

BREST CR:{.LECTION
ie sc arrar, A tha “
Y Vislip, vorne 'l

ain the
i un

can be Played ComPIe:e with v wr% Jiga .

Tisno.

| PRICE FOR VIOLIN, CORNET AND FIANO. $1 NET. i
«*“ L FP OC FOR VIOLIN AND PI2NO, 75 NET. |

TO BE CONTINUED

i. W. PEPPER, Publisher,

C’or NINIH & FILBER?T Sis.. Phila., Pa,

z’ iolin Strt.

FALLIS |

LL

Albums are also published for

BT

"

l

GUARANTEED 11IE
NET PRICE LIS

G (Heost Inliun), 30¢. en.cr-,q- '
G (Best Roman), 200 - 6@
G (Vest Germar 160 23

r G (Best “iix), 15¢ 8
Jonsier g of &0, 15¢. Striras, only i

VIOLINCELLO STRINS
WARRANTED FIRST-CLASS

I} or A (Best Russian Gut) 400 c'L(.h.

D or A (Best (Geiman) Y

G or C (Rusmian (Gut wound) EOc -

Gore (Best(xeruum wound) 36e. *

DOUBLE BASS STR! »T

THE BEST MADE,

G 1st (Boct Russian Gum
et German)..

or
or
T

“

4(11 (Best Russian Gut)
E 4th (Best German)

The above Strings are genuine Imported ¢
a trial will be o sufficient guaianteo to tef
truth of this <tatement

CAUTION,—Be sure and get the (Yenuin
pn;&e\l Strings—they are known to be th
made,

Any of the above goods sent b- %‘
Postag: Free-

1y \/IQ \al
[RIMMINGS, BTG
Rosin Gcnuma Vlulllnmmc(nge) per bo
Rosin, Mediam) ¢ ¢
Résid, (Square red) -
Rosln, Imitation - (Small), per »ox}
Peogs, Viohn, Onhmn ) 10e each, Rosewcod,’
Peys, Viola, We 0 Elony, 3
Pe;:s, '(‘ello " 15e . b
Ta'l Pleces, Plain Ebun\ each
Tail Piecey, Pearl Inluid,
Bow Hair, \ra.bhn, N
Bow Halr, Ordinary, "
viulm (l’nml 1y "

“ “w

|
Mutea Eonns.
Mutes, German Siver .
Pltch.Pxpes for Soundiug ¢
! Pitch Pipes, wouni'inyg .4
and Sfnginy
. Box, containimi tur Pipe- -
10, .
Clarionet Reeds, deent-
Qur Patent Self-Adju-~1
Albert’s Patent Chin |
Alhert’s Stuing Gauge,
thickness of Stings . .
Parties ordering Strings 'rom us ta
| cording tu their Gauge, und cet just il

'amng to suit, without seulng it uresioy
1 dering,

i Any of the :ﬂwvc Goods Séni by \.
f

, for s‘l\un 4. . '
 TX>rfog ¥
I‘unﬂ;.

Lt
Chm R jtaux

1owedsurin g

B‘\'

J. W. PEPPER

i Whulwla and Retail Deater w Vighnffare
| TRIMMIINGS,
£.E. Cor. Ninth and Filbert §ts..

BANDS NEED \
Royal Brilliany

B.—~TRADE sUPPLIED, |

.,I

A ¥EW INVENTION Fur, ©.54 |
. BRASS INSTRGN

Tes??m ‘s r?ox will he s
Once Used Ne Band will he W
The English and French Ax:al
Sent by Mait Posicge

Price 2¢ centf Per Boxj
For salein Amerfoa p%

J. W, PEPPIR, B
S, B.oor, Xi
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tell Jodrnal

CDNGERT AND GARDEN USE

wiTe
lo Eb Cornet and Solo Bb Clarionet Parts |Ad. Lib.)
- Vo ARRANGED BY

i J. F. ZIMMERMAN.

“UMENTATION—Solo and 1st Bb Cornet; 1st and 2d Eb
iritone for Tenor) and Bass,
kition to the above numbar of Pa.rt.s, we Publish a Solo Eb Cornet
lo Bb Clarionet Part (4d, Lib.) tor the asccommodation of other
. Also, the' Baritone in bum Bass and Treble Ulef.
e when you order which Clef you want.

rice Complete (8 Parts) $1,00 Net, Eacl
° No. 1 CONTAINS:

jon—*‘ Maritana,”. WALLAOB | & *Spring Flower—Waltz .. BOYER
kday Polka™ HARR | 6 * Telephone "—Gmop.

P Tears ''—S 7 * Macbeth "~March

lazourka "

umber:

ABr
ankmuu

No. 2 CONTAINS:

bn *‘Bohemian Girl",BaLpe | b ¢ Sweet Days Gone By."
| St:ndard’” March . MARIE Song ... -
) tta Polka ™ .. Zlmu:muu [ “Ohlmes altz ...
rigt""—Galop .. oo .FAUBY

No. 3 CONTAINS:

nd b v My Henrt’s With My

OFFENBACH Norah" . D
. HERMANN 6 ¢ Indigo March” .

« Anna Schottische "

.. PLANGUETTE

Perichole .
’ctlon .o
v Lufe Ma:
pamh Galop” FAUT
idian Waltz"...FREDERICRS

No. 4 CONTAINS:

mes of Norma.ndy ” | “ Terpsichore Polka".ZIMMARMAN

'LANQUETTE 5 “ Life and Love Waltz .. ..Fausr

mers Greeting " Ma.rcb + Helen Schnttische’, ZIMMERMAN
HyrMANN 7 “ With the Angels By-and-

Polka ”, FaAvsT MERRIMAN

above Collection i& gotten upin a Pleasing and Effective Manner,

1 fill a space long vacant, Just the thing for Watering Places and
larmony Bands,

. W. PEPPER, Publisher.
Corner of NINTH and FILBERT Stree!s, Philada., Pa.

NEW !l NEW !!]

JUST OUTIY
RY MAN HIS OWN TEACHER.

J. W. PEPPER'S

QL]

bl TAY

INSTRUCTORS

BRST AND CHEAPEST BOOES EVER OFFERED TO AMATEURS
oks are gotten up and so explained that any ome can
to Play any one Instroment in a few hours.
TﬂE CONTENTS AND JUDGE FOR YOURSELVES

hi{B ook Containg the Rudiments of Music: alge, a Dic-
of all Musical Terms and Exprcssmns. together with
and Minoy Sca.les IO er y fingered; a
xerclses Tingerod, 0. \grcsswo Sh dies, 2
6per:mc, Nati ona Patriotic, Classic an
\ ﬁelod:cs; well wort ' the Prico of the Gomplm Work
‘ to % e Band Mcn
OES DOWN

"aeasiy B GOSF BREE T
‘nly 50 Cents par Book; Net.
3 Nearly Clving Music Away ; but we must show

 the Rising ceneratlon every Chance to
Learn, in spite of the Hard Times.

LIST OF BOOKS NOW READY.
s or TUBA SELF lNSTRUOTOR
ASS

~ENOR
BARITONE
CORNET
CORNET
ALTO
BARS
TENOR
BARITONE
 whé Rave Tedrned. merely from a Scale, can, for a
ts more, PURCHASE A COMPLETE METHOD
TRUCTION and acquire a thorough knowledge of
rument, together with nearly 10O RECREA-

becoming a perfect Musician.

.{H'Iﬂ SSVH

SELF- I’\TSTRUCTOR

LT

o’

AT
ATAAHL,

UNION CITY, INDIANA, September 6, 1879, ’
ER, F8Q.

R SIR —The Y SELF-INSTRUCTNRS " are received. [ can
gratuiate you on the publication of such n serles of Jnstruction
LrRntire /mtrsmentation of a Brass and Reed Band
the celebrated C'ornet Schools of both Arban and Caussinus, but
fmina-7 work and general arrangewent yours deserves especial
u vmbes for your sueer s8.
Yours respectfully, M A HARLAN
, Lendx v and Director Uny Band, Unlon City, Indiana.

PPER Publisher,
RLBERT Streets, Plu]adelphla., Pa.

N .

reatest

J W. P PPER’S

AMERICAN

SOLOIST

(IN TWO VOLUMES)
A CHOICE COLLECTION OF

SOLOS, CORNET POLKAS, AIRS & VARIATIONS

BY THE

Greatest W'riters of the World.
OORNET OR ALTO

ALONE).
May also Be Uswl For Tenor or Baritone.
OR ANY VALVE INSTRUMEN i S USING TREBLE CLEF

In order to introduce these Fine Compositions, we
have divided them into Two Volumes, so that we are able
to sell them at the following Low Prices. Gotten up on
Large Size Music Plates, Full Music Size. Printed on the
Best Tinted Paper. Eleoantly Bound in the best manner.

PRICE $1.00 EACI1I, NET,
OR BOTH BOUND COMPLETE FOR ONLY $1.50 NET

We would earnestly recommend these to the Young
Artist ing the Cornet his Study, as well as the Pro-
fessional Soloist, for they will be found to contuain the
best class of Musxc ever before Published, either in
Europe or America.

VOLUME | CONTAINS:

1.—Aflr and Variations ......" FLEUR DE ROSEE",
2.~Alr and Varlatiops.... .» LES FLECHES EOLINNES

3,~Afr and Varhmon

4.—Fantazia... NE SOIR MONAC M. Bie
6-\cena NPCYS: YEbl TH.UU RT MINE BELO\ ED“..
8.—Air and Varlutlons . DEFI” d
7.~Alr and Varistions
8.u-Aria..

9,--0blig:

Blangheteau

NTE AND CAVATINA .. ..Schabert

G T OF HOME" Lonazetti

1 ~(avatin
TEORE ",

2 —Alr and Varintions
8 —Thews
{4 -Air und Vari lous
18 —Alr and Variations
17.—Afr and Variations.*
18.—Alr and Variations

VOLUME 2 GONTAINS:

19 —Solo P olka.. b LA PARISIENNE™". ..

Marie
bt

AV.
VPRE AUX O
" MORLEAU ])II:. (,UNLERT

.. "Donizetti
.Chappelle
.. Donizetti
Wovdman
. Calkin
Marie

30.—t avatina ..
3l.—Alr Varie
32 —Ballad
33,—-Solo Polka. .
84.—Andante and Allegro v e “ATTILLA Verdi
86.~Fantusie Varle. . LA BELLE bUlSSE L1 Quentin

N, B —Pileces murked with 8 Star are also Published Semrate for Oor-
net and Plano. Price 50 Cents Each, Net

J. W. PEPPER, Publisher,

§ E. Cor, NINTH and FILBERT Sts., Phila., Pa.

VIOLIN & PIANO

JDANCE ALBUMS,

WITH
CORNET PART (AD, LIB)
ARRANGED BY J. F. ZIMMERMAN,

Engraved on Extra Large Plates, Full Music Size, each Part Separute,

at the astonishing Low Price of
$1 00 Each Number, Net, Complete. 8 Parts.
Violin and Piano, 75¢c- Net.
No.1 CONTAINS:

v »ZIEOPP | 8 Dew Drop bchonlsohs

" Hierzoe LLERSTRCN
8 Juno Galoj "ZINMERMAN Houver
4 Cavalier Mazo . Favst
5 Serenade — The Hour of

Pra y . WEL

6 H. M. S. Pinafore, Ln.zneers
1
7 Emmy Galop

1 Rendezvous Maroch
2 Gritchen Polka.
9 Polonaise * Night “
10 Scenes That are Br
Solo for Cornet
‘1 Franz Josef Maroh,

MMERMAN
(FOT18CHALK

No.2 CONTAINS:

1 Hnnlehen and Fritchen 7 Paris Baloon Galop ..HERMANN
o NEI 8 Image of the Roge (Solo for

2 Proi enu.do Maroh - Col

ornet . KEICHARDT
| 8 Loutarn Masourka. 9 City Cadets_ Maro! How
4 Harlequin Polka. 0 Forget Me Not Schottiache.
ake Polka. vaon
6 Princcas Waltses (4 num- 11 Ordy
DOTB).-vorvenetsrens wrennese »  HULSE | 12 Livinl

T0 BE PUBLISHED REPEX

“J. W. PEPPER, Put

8. E. Oorner of NINTH and FILBERL StsS

rﬂlc (6an)um.el
N

10.—Afr an(l Vnriutlons "THI:LILA\T ROSE OF \‘UMMLR" “R. smith |

Reynolds |

05t
: 7]
12 Souvenir de Gand Waitses -,
(three Numbers) . .. HE!

FINE SONGS FOK™T

GUTTEN UP EXPRESSLY FOR

DRAMATIC & MINSTREL CDMPANIE.S
WITH ORCHESTRA PARTS,

rom
9 M

en, viz, i—1st Violin, 2d Violin, Viola,
Bass, Solo and 1st Cornet, Flute, Clarionet and
Trombone. The Solo Cornet contains all the
Melody, so arranged that any of the Songs can
be usedas a Cornet Solo, with Orchestral Ac.
companiment,

Net Price Each Song, Including Parts
for 9 Men, 50c.

ANY SONG FOR PIANO ALONE'35¢., OR
TWO FOR 50¢.. NET.

LIST OF SONGS NOW READY.

MY HEA®T'S WITH MY NORAH.
Song and Chorus by C. A. Damarre,

WITH THE ANGELS BY-AND-BYE.
Song and Chorus by H. J. Merriman,

THE LONE ONE BY THE SEA,
Ballad—Song and Chotus by Samuel Callan.
Music by J. S. Cox.

I LOVE YOU.
Song and Chorus by H. P. Danks.

I3 JENNIE TRUE TO ME?
Song and Chorus by H. P. Danks.

WHERE MY SWEET LILLIE LIES.
Song and Chorus. Words by S, Callan.
Music by J. 8. Cox.,

ANGEL FAQES 0'ER THE RIVER.
Words by S. Callan. Music by C. F. Lawrence.

LAST NIGHT I%VAI_}S DREAMING OF

‘Words and Music by Jobn T. Rutledge.

JUST OUT.

"TWO FOR FIVE,” COMIC SONG.

{ Woids by Neb, Nibbs. Music by T, B. Boyer.
“HARDLY EVER,” COMIC SONG,
Words by S, Callan, Music by T, B. Boyer,
“THOSE BRILLIANT EYES.”
SONG AND DANCE.,

Words by J. Kruger. Music by J. S, Cox.

These Songs are now being sung by the princs-
pal Dramatic and Minstrel Companies throngh-
out the United States and Oanadas, and seem to
be favorites everywhere.

To be Continued Each Month.

J. W. PEPPER, PUBLISHER,

8. E. cor. Ninth and Filbert Sts., Phila., Pa,
MUSIC STANDS

AT A

SACRIFICE

NET.
Sts:,, Phil&l Pa.
73 '

iR

g

PEPPER,

INTH and FILB

’

Which we intend to Sell
AT THE ABOVE LOW PRICE.
IS STAND
Opens and Closes like an Umbrella,

A
)

o

o

N. B.—Aeegrdlng to the low price offered, we

Tpgpot afford tg pay express on them.

¢ send money by Post-office Order or Reglatered Letter, to

JUST RECEIVED A LARGE
\/

INVOICE OF THESE SPLENDID STANDS,

BN T :E‘OLDING; MUSIC STANDS.
ONLY $2 EACH,

B OF THE BEST WROUGHT IROYN, IN FACT THE ONLY DURABLE STAND.

—_—




