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PREFACE

The important subject of instruction, first five-finger
scale and chord exercises, has been till now destitute
of easy studies specially adapted to it, which in syste-
matic order should contain the rudimentary forms of
technical perfection. The present studies have been
composed to supply this want; they are to be placed
before the pupil as soon as he can play five-finger ex-
ercises and scales in moderate time well and with
certainty, which may be the case after about from
four to eight weeks’ industrious practice.

Each passage in 16th-notes is always to be first prac-
tised well with one hand, before the playing together
of the two hands is undertaken ; the time is always to
be taken comfortably, until, in the course of natural
development, it reaches a degree of speed in which two
quarter-notes occupy about a second, or from that to
a second and a half. Each piece is to be played daily
from ten to twenty times, and always with careful
attention that the practice be of the right kind—
clear, equal, connected, and light. The passages in
chords (in Nos. 3, 4-7, 8-11, 13-15, 16-19, 20) are not
to be withheld even from small children’s hands ; they
improve in stretching, and give the joints elastic ex-
tension. As these chord-passages in each figure of
four 16th-notes always contain such notes as belong
to one another harmonically (7. ¢, to the same chord),
it is a good exercise for binding and stretching, to
hold the finger fast on the key struck, and to raise
it only at the moment of striking another. In the
numbers without chords (with scale-passages) the fin-
gers must, on the contrary, be everywhere lifted at the
exact moment. Further, it is advisable first to prac-
tise alone, from twenty to fifty times, the most diffi-
cult pieces in each study, as, ¢. g., in No. 1, the bars
2, 7, 10 (each by itself); in No. 2, bars 8, 10 ; in No. 3,
the last four bars one after another; in No. 4, the
1ath bar, and so on in each number, according to one’s

individual requirements. .
LOUIS KOHLER.

VORWORT.

Die wichtige Unterrichtsstufe der ersten Ftinfttne-,
Tonleiter- und Accordiibungen entbehrte bis jetzt ei-
gens dazu bestimmter leichter “ Etaden,” welche in
systematischer Anordnung die Grundformen der Vir-
tuositit enthalten. Vorliegende Etiden sind dazu
geschaffen, jene Licke auszufiillen: sie sind dem
Schiiler vorzulegen, sobald er die Fanftone und Ton-
leitern in miissigem Tempo gut und sicher spielen
gelernt hat, was nach etwa vier- bis achtwchentlichem
Fleisse der Fall sein kann.

Jede Sechzehntel-Passagenpartie ist immer erst gut
cinhlindig zu fiben, bevor das Zusammenspiel beider
Hiénde vorgenommen wird ; das Zeitmaass ist stets
bequem zu nehmen, bis es auf dem Wege natiirlicher
Entwickelung einen Schnelligkeitsgrad erreicht, in
welchem zwei Viertel ungefihr auf eine Zeitsecunde
(oder auf deren anderthalb) gehen. Jedes Stiick ist
tiglich zehn bis zwanzig Mal zu spielen, und zwar
stets mit dem klaren Bewusstsein, dass das Uben von
guter Art sei : rein, gleichmissig, gebunden und leicht.
Die accordischen Passagen (in den Nummern 3, 4-7,
8-11, 12-15, 16-19, 30) sind selbst kleinen Kinderhinden
nicht vorzuenthalten : sie @ben in ntitzlichen Spannun-
gen und geben den Gelenken elastische Dehnung.—
Da diese “ accordischen” Passagen in jeder Viersech-
zehntel-Figur immer solche Tone enthalten, welche
harmonisch zusammen (in einen Accordgriff) gehéren,
so ist es eine gute Ubung zur Bindung und Spannung,
wenn man dabei die Finger immer fest auf den ange-
schlagenen Tasten liegen lésst und sie nur fiir jeden
einzelnen neuen Anschlagmoment emporhebt. Bei
den nicht accordischen Nummern (mit stufenweisen
Tonfolgen) sind dagegen die Finger iiberall auf das’
Priiziseste zu heben.—Ferner ist es rathsam, die
schwersten Stellen jeder Etiide etwa zwanzig bis flinf-
zig Mal vorher allein zu ilben, wie z. B. in No. 1 die
Takte 2, 7, 10 (jeden fir sich); in No. 2 die Takte 8,
10 ; in No. 3 die vier letzten Takte hintereinander ; in
No. 4 den 12. Takt—und so fortin jeder Nummer nach

eigenem Ermessen. B
LOUIS KOHLER.
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HIS great Series of Books, devoted as the name implies to works of an educational char-
acter, is being magnificently received by the musical people all over the country.

The Series embraces only copyrighted works, and contains material covering practxcally
the entire range of instrumental and vocal study.

Many of these works are, and will be, thoroughly original in subject and presentation;
while those not strictly novel will always be found superior in point of scope and construction
to any existent writing on the same or similar subjects.

New and important works will appear regularly; and in the not distant future Schirmer’s
Scholastic Series will be as well known as the world-famous Schirmer’s Library.

Several important works previously issued in a different series or character also have been
incorporated in this Series.

When ordering ask for Schirmer's Scholastic Series (or S. S. S.), and give only the number.
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. ——12 Melodic Studies.

PIANO SOLO

. BECKER, RENE L., Five Staccato Etudes
. ——10 Melodious Studies. Op. 51

. BILBRO, MATHILDE, Melodies in minors
. ——Two Friends (Right and left hand)

. COERNE, LOUIS ADOLPHE, Eight Stud-

ies for the Development of Style

. DILLER, ANGELA, and QUAILE, ELIZA-

BETH, First Solo Book

. ——Second Solo Book
. ——Third Solo Book

DOENHOFF, ALBERT VON, 6 Advanced
Special Studies Adapted to Small Hands
——3 Modern Piano Etudes

. FALCKE, HENRI, School of Arpeggios
. HUSS, GEORGE J., and HENRY H.,

Condensed Piano Technics

. KINSCELLA, HAZEL GERTRUDE, First

Steps for the Young Pianist

. ——Second Steps for the Young Pianist
. ——Third Steps for the Young Pianist
. ——Essentials of Piano Technic

. KRONKE, EMIL, Advanced Studies in

Rhythm. . 129
4 o Medium Grade.
Op. 128

. LEVEY, HENRY, The Chopin Technic
. LIEBLING, EMIL, The Complete Scales

with Explanatory Notes. Op. 1

. MORA, FLORA, Métode moderno de piano

para principiantes

PHILIPP, 1., Exercises for Independence of
the Fingers:

., ——Part

., ——Part 11 .

. ——School of Octave Playing for Piano,
Book 1

. ——The same, Book 1
., ——The same, Book 111

Vol.
108.

REINHARDT, JACOB, Eight Etudes for
the Development of the 4th and Sth fingers

ROGERS, JAMES H Development of
Velocity. Op. 40. books

. ——Book I. Scales

. ——Book 11. Arpeggios

. ——10 Etudes

. ——15 Exercises and Etudes on Broken

Chords

. ——10 Octave Studies
. SMITH, HANNAH, 20 Progreulve Pedal

Stud:es

. SPENCER, VERNON, 6 Poetic Study Pieces

for Chnldren

. ——Poetic Studies in Tone Production,

Part I

. ——The same, Part 11
. ——The same, Part III1

STILLMAN, LOUIS, Concentration and
Key-board Facility

. STERNBERG, CONSTANTIN, Studies in

Repetition Techmque

WHITING, ARTHUR, Pianoforte Pedal
Studies. 2 parts:

. —Part |
. ——Part Il

. WILLIAMS, FREDERICK A., Octave and

Chord Studtes

. ——Wrist and Forearm Studies in third,

sixths and octaves

. WRIGHT, N. LOUISE, 12 Etudes
. ——12 Preludes

PIANO FOUR-HANDS

. DILLER, ANGELA, and QUAILE, ELIZA

BE’I‘H. First Duet Book

. ——Second Duet Book
. ——Third Duet Book
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